St oker' s Nanna
By

Keelan Smllie

In 1800's Ireland a century old fermal e vanpire, haunted
by her past, nust rescue her true | ove and keep her
famly safe fromthe evil that hunts her.

Adapted fromthe novel Dracul (2018) by Dacre Stoker and
J.D. Barker



EXT. STOKER HOUSE - NI GHT
8 Novenber 1847
SUPER: Clontarf 1847

A large, hunble house stands, engulfed in mst, and in the
dark of night. A loud fermale scream conmes fromthe house.

ELLEN (19) steps out fromthe shadows in a black cl oak. Her
bright blue eyes stare up hesitantly at the house. She
breathes in deeply. Ellen marches towards it. Her cloak picks
up from behind her m m cking the shape of a bat.

| NT. STOKER HOUSE - MASTER BEDROOM - MOMENTS LATER

The candl es flicker and illum nate CHARLOTTE s (33) pai ned
face as the MDWFE (30's) tends to her. Charlotte shifts in
her wooden chair, her |egs spread over a pool of blood.

She grips her precious belly. The Mdw fe di scards anot her
bl ood-stained cloth on the floor. Charlotte abruptly screans.
The Mdw fe tenderly brushes aside Charlotte's danp hair.

El l en bursts through the door, throws off her cloak and rolls
up her sleeves, determ ned. The Mdw fe stands protectively
over Charlotte. Ellen bears down at the Mdwife.

ELLEN
(to the Mdw fe)
Step asi de.
M DW FE

(authoritatively)
You are not a nenber of the Stoker
famly. Leave at once.

The Mdw fe points at the door. Ellen swats her hand away.

ELLEN
The baby is dying.

Charlotte cries out in pain. The Mdw fe kneels to hold her
hand. Charlotte faintly notions Ellen to her.

CHARLOTTE
My baby!
Ellen dives to Charlotte. Her hand grazes the pool of bl ood.

She hesitates, raises her hand inspecting its crinson
colouring. Charlotte cries out. Ellen focuses back on
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Charlotte. Ellen prepares herself, she notions Charlotte to
wat ch her. Charlotte w nces.

ELLEN
Push when | say. One, two and push.

Charlotte lets out a shrill scream
| NT. STOKER HOUSE - MASTER BEDROOM - LATER

Silence. Charlotte breathes heavily as the Mdw fe places a
cloth to her forehead. Charlotte tiredly turns to Ellen. Fear
sets in.

At the end of the room Ellen holds a dead still BABY BRAM
Hi s pale, translucent conplexion matches Ellen's. Ellen
notices the dried blood on her hands. She grits her teeth and
slowy turns, obscuring Charlotte's view of them

BRAM (V. Q)
This woman, this nonster, this waith,
this fiend, this... being.

Charlotte nuffles a sorrowful cry as the Mdwife attenpts to
confort her. Suddenly, Baby Bramcries out with life.
Charlotte and the Mdw fe stare in disbelief at Ellen.

Ellen turns towards them to reveal, a now lively, Baby Bram
Baby Bram stirs.

BRAM (V. O.) (CONT' D)
She was there at ny begi nning, and
will no doubt be there for ny end, as
| was for hers. This was, and al ways
shal | be, our dance.

Charlotte smles through tears, reaching out. Ellen
approaches her and gently hands Baby Bram over. Charlotte
cradles himlovingly.

BRAM (V. Q) (CONT' D)
My | ovely Nanna El | en.

Ellen fixates on Baby Bram a smle slowy fornms. She
di screetly w pes her bleeding finger on her dress.

| NT. BRAM S BEDROOM - EARLY MORNI NG
8 August 1868

SUPER: Dublin 1868
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The bedroomis rustic, dark walls and creaking floors. Boxes
are lined up against the wall. The sound of the busy streets
bel ow t he room

BRAM (21) gasps awake. H's hand instinctively goes to his
throat. He darts at the ceiling, nothing. He sighs with
relief and slowy stands tall, clearly in good health with a
strong physi que.

| NT. BRAM S BEDROOM - MOMVENTS LATER

Bram clean and tidy, adjusts his nodest jacket in the
mrror. He briefly feels for something under his neckband.

| NT. LOBBY - MOMENTS LATER

The | obby is dark and quiet. The street is bustling outside
the main doors. An OLD RECEPTI ONI ST reads at the front desk.
JACK (21) is dressed pretentiously with a snoking pipe in
hand. Bram descends the stairs, Jack coughs.

JACK
Br am

Jack springs to Bramis side. Bramsmles and tips his hat in
greeting as he anbles towards the front door.

BRAM
Mor ni ng Jack

Jack judges Bramis clothing. He smrks, defeated.

JACK
My friend, you need to get sone better
wear .

BRAM

| am not going to spend noney on
material things |I don't need.

JACK
(teasingly)
Still saving up to buy that precious
t heatre of yours?

Bram st ops and rai ses an eyebrow at Jack. Jack shrugs and
takes a puff from his snoking pipe.

JACK (CONT' D)
| fear the day your father finds out
you | eft that good job he got you to
( MORE)
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JACK (CONT' D) (CONT' D)
be a theatrical skitter

BRAM
That is enough talk from you.

Bram disgruntled, diverts fromJack and darts for the doors.
Jack chokes and hol ds Bram st eady.

JACK
Way t he rush?

Jack sm | es sheepishly. Bramrel axes.

BRAM
Matilda is on her way back from Paris
and | want to nake tine for the whole
famly.

JACK
Whol e famly?

Jack's surprise is evident. Bramis smle falters. Jack
notices, sobers his expression.

BRAM
No. Thornley has his hands full at the
hospi t al

Jack nods understandi ngly and rel eases Bram He notions to
the front doors, ushers Bram out.

JACK
The nedicinal field is a demandi ng
one.

| NT. DUBLIN STOKER HOUSE - KI TCHEN - LATER

The kitchen is |uxurious, stocked, with plentiful space.
Eggs, flour, and m |k glasses are scattered across the
kitchen counter. Fresh bread is lain out on the side..

Charlotte's (47) apron is covered in flour and little
MARGARET (7) energetically weaves around her. The front door
sounds. Charlotte and Margaret pause. Bramenters.

Mar garet enthusiastically crashes into Branis | egs. Bram
| aughs and hugs Charlotte tightly.

CHARLOTTE
Wel come hone, Bram How is work in
( MORE)
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CHARLOTTE ( CONT' D)
parl i ament ?

Charlotte lifts Margaret up. Bram notes Charlotte's apron

BRAM
Everything is good. What is all the
bread for?

CHARLOTTE
Just somet hing special to be sent out
to those who need it.

BRAM
Not hi ng new | see. Were's Pa?

Charl otte tenses and notions towards the parlour. Bramraises
an eyebrow at her. She sighs deeply.

CHARLOTTE
Thomas is in the parlour with your Pa.
Havi ng a rather heated di scussion
about his persistent desire to run off
to India and fight in the aftermath of
soneone el se's war.

Charlotte irritably shakes her head and noves back to the
counter. Bram sighs, exasper at ed.

| NT. DUBLIN STOKER HOUSE - PARLOUR - MOVENTS LATER

ABRAHAM (52), seated, frustratedly rubs the bridge of his
nose, mnding his thick spectacles. THOVAS (19), red in the
face, paces. Bramsnirks, entering the parlour.

BRAM
(teasingly)
Still set on lodging a bullet in your
brain before your twentieth birthday?

Pause. Thomas eyes Bram i n di sappoi nt ment. Abraham si ghs
deeply. Bram anbles to Abraham s side.

THOVAS
You too, Bran? O everyone, | thought
you woul d under st and.

ABRAHAM
He says | broke your spirit and
saddl ed you with a desk job, that | am
trying to do the sane to him and he
( MORE)
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ABRAHAM ( CONT' D)
will not have any of it.

Bram chuckl es to hinmsel f, waving his hand di sm ssively. Bram
casual ly notions to Thonas then to hinself.

BRAM
My position is hardly the sanme. It is
a great opportunity--

THOVAS
(irritable)
But you'd rather be working in the
theatre, wouldn't you, Branf Silence.
Bram stares threateningly and points
at Thonas.

BRAM
You are not fit for any war. Let al one
for this Protestants nonsense.

Thomas scoffs. Both Bram and Abr aham chuckl e.

THOVAS
(rmocki ngly)
And | suppose you are? Star athlete?

Bram tenses. A stare down ensues.

BRAM
Maybe I'Il put the bullet in your
brain and save us all the trouble--

ABRAHAM
Nobody is shooting anybody until after
dinner. To the table with all of you.

Thomas stornms out. Abrahamslowy rises and Bram qui ckly
hel ps himto his feet. Abraham nods appreciatively to Bram

BRAM
|'"'msure he'll be fine. Thomas can
take care of hinself. He's a fighter;
| have yet to see soneone get the
better of him

MATI LDA (O S.)
| think | can take him

Bram startled, whips around to see MATILDA (23) smling
m schi evously up at him Standing in a dark green French
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dress, with |locks of hair spilling fromher high hairdo.
Brami s eyes widen with surprise.

BRAM
Mat i | da!

| NT. DUBLIN STOKER HOUSE - MATI LDA' S ROOM - MOMENTS LATER

The roomis lavish and overly decorated with detail ed

pai ntings signed with Matilda's nane. A |arge suitcase rests
on the bed, it's contents spilled on the floor. Draw ngs and
not ebooks are pilled on her desk.

Matilda storns into the room Bram short on her heels.
Mat il da quickly closes the bedroom door. Her eyes flash with
excitement. Bram stares at her, curiously.

MATI LDA
| saw her.

Bram gasps breat hl essly.

BRAM
In Paris?

MATI LDA
She appeared no ol der than the day she
| eft. Younger, even. Just as
myst eri ous. She had vani shed before |
had the chance to speak to her. It was
as if the nonent she |laid eyes on ne
she flew away in an instant.

She | eaps to her drawings. Pulls out one of a youthful wonan.
Matil da points at the drawing vigorously. Bramdarts fromit
to Matilda. He flips the drawi ng, inspecting it.

MATI LDA ( CONT' D)
| amsure it wasn't a coi nci dence.
t hink she was there to see ne..
Sonehow knew | was there. This is a
fresh lead, we can find her and ask
about all the--

He hands back the drawing. Matilda reluctantly takes it. She
pauses. Bram frowns irritated.

BRAM
We were children, | am sure now that
we inmagi ned all those nysterious
ci rcunst ances around her
( MORE)
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BRAM ( CONT' D)
di sappear ance.

Mati | da, offended, vigorously notions to the draw ng.

MATI LDA
(desperatel y)
How can you say that after everything
t hat happened? Your ill ness
nmysteriously cured, her untouched bed,
t he chickens and that awful thing in
the crate. And...

Mati | da searches the roomand fixates on Brams wi st.

MATI LDA ( CONT' D)
And this.

She grabs his arm tearing at his shirt's cuffs, revealing
two distinct pinpricks on his wist. Brampulls away from her
and i medi ately fixes his cuff.

MATI LDA ( CONT' D)
How has everything, but these nmarks,
heal ed? After all these years you've
only beconme stronger, faster and
never, not once, fallen ill

BRAM
Enough. | want her back just as much
as you, but she is gone. | doubt she
wll ever return.

MATI LDA

You were always her favourite, Bram |
beli eve you had a strong bond. You
woul d, sonehow, al ways know when she
was near.
Bram subconsci ously scratches the pinpricks.
| NT. STOKER HOUSE - BRAM S ROOM - DAY - FLASHBACK
4 COct ober 1854
SUPER: Clontarf 1854

The hunbl e room stands bare with beans overhead and a single
full chord w ndow above a | ow bed.

YOUNG BRAM (7), visibly pale, coughs into his sheet. He
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stares out of the wi ndow. Suddenly YOUNG MATI LDA (9) rushes
inwth a wde, mschievous smle

Young Matilda junps on the edge of the bed. Her giddy
exci tenent about to expl ode.

YOUNG BRAM
(hesitantly)
You shouldn't be in--

YOUNG MATI LDA
Buried alive. That's what she said.
heard her true. They said that Patrick
OCuiv tried to kill his entire famly
because he couldn't afford to feed
them If not for poor little Maggi e,
he surely woul d have conpl eted the
t ask.

Young Bram gasps. Young Matilda smles w ckedly, becones
ani mat ed. Young Bram wat ches on, his interest rising.

YOUNG MATI LDA ( CONT' D)
He pled for help. The nmen who answered
only dug a hole in the earth, by the
sui ci de graves and pushed himin. They
pl aced the grave facing South. Its
soul is damed.

Young Matil da playfully pounces on Young Bram He squeal s
happily. He pauses in anticipation.

YOUNG MATI LDA ( CONT' D)
For ever!

YOUNG BRAM
That one is not true.

YOUNG MVATI LDA
It is true!

ELLEN (O.S.)
VWhat is true?

The pair spin. Nanna El |l en, unchanged over the years, noves
gracefully with a lunch tray in hand.

Young Matilda shanefully drags herself away from Young Bram

El l en places the tray on Young Bram s night table and eyes
the pair suspiciously. Young Bram shies away.
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10.

YOUNG MATI LDA
Not hi ng Nanna.

ELLEN
The tal k between you two is horrid.
Men buried alive in unmarked graves?
Real | y? This is not the topic of
adults, and nost definitely not
suitable for the likes of you

Young Bram and Young Matil da shrug, sheepi sh.

ELLEN ( CONT' D)
| suppose we'll have to dig a little
hol e anongst the suicide graves and
pl ant you along with the other sick.

Young Bram shifts further under the covers. H s eyes peeking
at her over the top of the sheet.

YOUNG BRAM
You woul dn't.

ELLEN
(teasingly)
You don't believe | woul d?

El l en holds back a smle and playfully reaches for the bel
on the night table.

ELLEN ( CONT' D)
| woul d even renove the grave bell so
no one wll know you were still alive.

She rings the bell. Young Bramattenpts to snatch it. Ellen
counters. Young Bram frowns, enbarrassed.

YOUNG BRAM
You know | don't like to use that; M
insists that | do.

Young Matilda glances up at Ellen in di sappointnent.

YOUNG MATI LDA
So you don't believe ne, either?

Ell en sighs and puts her hand on her hip. Young Bram sl owy
sits back up and coughs.

ELLEN
| do not believe for an instant that
( MORE)
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11.

ELLEN ( CONT' D)
t he good people of Ireland would stand
by and watch as a |iving man was
pushed into an open grave to be

forgotten. | think your imagination is
getting the better of you. I'msure
you heard sonething, but it was not

t hat .

YOUNG MATI LDA
To be sure, she said exactly that.

Ellen stares lovingly at Young Bram Young Bram chil di shly
whi ps away. Ellen notices and caringly extends her hand to
his forehead. Young Bram wi nces at the touch.

She | eans close to him Young Bram notices her grey eyes.

ELLEN
You have a fever again, young man.
YOUNG BRAM
G ey.
ELLEN
What ?
YOUNG BRAM

Your eyes, today they are grey.

Silence. She pauses, pulls a strand of hair over her face and
stands. She briefly dusts herself off. Young Bramshifts
anxiously in his bed.

YOUNG BRAM ( CONT' D)
You'll be |eaving again soon, won't
you?

Young Matil da gasps. Sprints to Ellen and tugs at her dress
pl eadi ngly. Ellen chuckl es.

YOUNG MATI LDA
No, Nanna. You nustn't! You prom sed
to sit for me so | can draw your
portrait!

ELLEN
But you have dozens al ready- -

Created using Celtx



12.

YOUNG MATI LDA
(desperately)
You prom sed.

She notions to the wi ndow and kneel s by Young Mati | da.

ELLEN
| will be gone for only a day or two,
at nost. Don't | always return? And
then I will sit for you for yet
another portrait. Do you think you can
keep house in ny absence?

Ellen playfully ruffles Matilda's hair. Young Matil da nods
reluctantly, releasing Ellen's dress. Ellen rises and nudges
Young Matil da towards the door.

ELLEN ( CONT' D)
Matilda, | think its wise to | eave
Bramto rest.

YOUNG MATI LDA
But |--

ELLEN
No, no. Your nother could use your
hel p downstairs.

Young Matilda | eaves hesitantly. Ellen glides to Young Bram
Young Bram suddenly coughs, he nuffles the sound in the
bedsheets. Ellen frowns, concerned.

ELLEN ( CONT' D)

Rest, Bram | can tell that you're
fragile today. | don't want to hear
that you fell into another one of your

fever fits while I'm gone.

YOUNG BRAM
WIIl Uncle Edward conme?

ELLEN
| suppose. As a precaution.

Young Bram grimaces, retreating further into his bed.

YOUNG BRAM
| don't like Uncle Edward's way.
ELLEN
Yes, well, neither do |, but he is a
( MORE)
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13.

ELLEN ( CONT' D)
respected physician so he ought to be
listened to.

YOUNG BRAM
| I'ike your way.

El | en pauses. She |eans closer to Bram

ELLEN
You don't renenber ny way so how woul d
you know you prefer it?

| NT. MARSH S LI BRARY - DAY - PRESENT
10 August 1868

The library is large. El egant bookshel ves towering over
READERS. Matilda is hunched over several newspaper cli ppings,
books, drawi ngs and |letters. Bram approaches her with a piece
of paper in hand. She smrks.

MATI LDA
| see you received ny tel egram

BRAM
A clever way to rid nme of ny hard-
earned funds. Could you not have j ust
stopped by nmy office instead of
sendi ng a young delivery boy? Care to
share why you have summobned ne here?

Matil da taps two ol der newspaper clippings. Her smle fades,
now seri ous.

MATI LDA
What do you renenber of Patrick
O Cuiv?

Bram frowns, deep in thought. He pulls out a chair beside
Matil da. He notions to her.

BRAM
| remenber you telling me this story
in great detail when we were children

MATI LDA
Al'l these recount the O Cuiv crine,
but see, | ook here. A man matching the
sane description of Patrick O Cuiv was
fished out the canal s yesterday,
( MORE)
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Mati|l da points to yesterday' s newspaper.

head.

Mati | da si ghs,

MATI LDA ( CONT' D)
presunmed drowned.

14.

Br am shakes his

He hesitates, nmotions to the ness of information around
her. Matilda gathers her notes.

BRAM
Matil da, you are an intelligent,
beautiful, talented woman. You shoul d
not waste your thoughts or your tine
on natters such as these. These are
f ant asi es.

MATI LDA

When we were children and you told ne
what you saw, | did not believe you.
Even after finding that disgusting
dirt under her bed. | told nyself I
i magined it.

(beat)
| need answers, Bram

BRAM
| rid nmyself of all this uncertainty
as a child.

She rai ses an eyebrow at him know ngly.

Pause.
neck,
gi ves

MATI LDA
Then why don't you tell ne what becane
of the ring?

now frustrated. She turns towards Bram

Bram hesitates and slowy pulls a chain around his

reveal i ng the engraved ring dangling off of
a satisfied smle.

MATI LDA ( CONT' D)
Soneti mes our deepest fears are the
ones we keep closest to our hearts.
am sure Nanna Ellen and Patrick O Cuiv
are connected. | just need your help
to be sure. Perhaps, if | amright
about this, you can finally ask her
all those burning questions of yours.

it.

Mati | da

Bram tucks the chain away. He sighs at Matilda and runs a
nervous hand through his hair.
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15.

MATI LDA ( CONT' D)
| still have dreans about her.

BRAM
They start off as dreans, but becone
ni ght mari sh fast.

MATI LDA
Whay not ask Thornley for his opinion?
"' m sure he knows ways- -

BRAM
|"ve had nore than enough tine with
doctors for a lifetinme.

Bram rai ses his hands in disagreenent. Matilda scoffs.

MATI LDA
Uncl e Edward was ignorant. Thornley is
hi ghly praised for his skills.

BRAM
| think it's thanks to all those tines
he'd spent hel ping Pa butcher the pigs
and chi ckens.

Mat i | da shakes her head, noting Bram s cluel essness. Bram

pauses,

rai ses an eyebrow.

MATI LDA
Not with Pa.

BRAM
Wth who then?

I NT. THORNLEY' S HOUSE - BEDROOM - LATER

The sound of light rain taps against the windows. The roomis

tall

featuring | ong wi ndows shi el ded by thick curtains.

Lavi shly decorated with |arge paintings and fresh fl owers.

The bed frame towers over THORNLEY (26) as he lovingly kisses
a lock of EMLY' s (24) hair. She groans in pain and stirs.

Sweat

rolls off her porcelain face. Suddenly, there is a |oud

knock. Thornley sighs. Reluctantly rises, |eaving Emly.

| NT/ EXT. THORNLEY' S HOUSE - FRONT DOOR - MOMENTS LATER

Thornl ey opens the door. He blinks wth surprise at Bram and
Matil da, drenched in the rain. H's eyes settle on Matil da.
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16.

THORNLEY
When did you return from Pari s--

Matilda sighs irritably and pushes past Thornl ey.
| NT. THORNLEY' S HOUSE - STUDY - MOVENTS LATER

The study is decorated in all sorts of red and green with
ornate furniture. An abundance of books fill the bookcase
wal | . Most consisting of Medical journals.

Thornl ey stretches across a couch with a whiskey glass in
hand. He points to Bram and Matil da suspiciously on the
opposite end. Matilda shifts awkwardly.

THORNLEY
It is unlike you both to show up on ny
doorstep. Should | be concerned?

BRAM
Mati | da thi nks she spied Nanna Ell en
in Paris.

Thornl ey pales and takes a long sip fromhis drink.

THORNLEY
(softly)
When?

MATI LDA
Only a week ago. | believe she saw ne
as wel | .

Thornl ey swall ows, hard. He |owers his glass. Regret sets in.
THORNLEY
| saw her three days ago at the
theatre. Only, she wasn't al one.

MATI LDA
Was she with Patrick O Cuiv?

Thornl ey inhales sharply. He crosses his arns defensively.
THORNLEY
What is the real reason you have cone
her e?

| NT. STOKER HOUSE - BARM - NI GHT - FLASHBACK

20 Septenber 1854
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17.

The barn is cluttered with tools, crates and fenced off areas
housi ng chi ckens on one side and pigs on the other. A single
candle stick offers little light. Ellen pulls clean and enpty
bucket to YOUNG THORNLEY's (12) feet.

Ell en hold out a clucking chicken before Young Thornley. He
stares at it inquisitively. Ellen smles. Handing the aninmal
to him He grips at its neck tight. Ellen raises the candle
to the chicken, illumnating its pristine white feathers.

ELLEN
Renmenber what | taught you. Be precise
with the cut.

Young Thornley takes a deep breath, prepares hinself. He
draws a small knife fromhis pocket. Positions the chickens
neck above the bucket. He slices. Blood pours into the
bucket. The gushing wound holds Ellen's attention.

Ellen tears herself away. She playfully ruffles his hair.

ELLEN ( CONT' D)
Look at that! Wth those steady hands
|"m sure you'll becone a fine doctor.

Young Thornley beans with pride. Ellen smles warmy. She
t akes the bucket and strolls off. Thornl ey exam nes the
chi cken's bl ood stained feathers.

I NT. THORNLEY' S HOUSE - STUDY - MOMENTS LATER - PRESENT

Thornl ey paces with an enpty glass in hand. Matilda aimessly
browses the books as Bramtwirls the ring between his
fingers. Bram freezes. He tucks the ring away.

BRAM
Per haps we can see Patrick O Cuiv for
our sel ves?

Thor nl ey cont enpl at es.

THORNLEY
O Cuiv may be the key. Ellen hasn't
been found all these years sinply
because she doesn't want to be, but we
know where to find O Cuiv. H s body
woul d have been taken to the nearest
hospital, the hospital where |I work,
for verification as to the cause of
deat h.
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18.

BRAM
What can we hope to find by view ng
hi s body?

Thornl ey waves away the suggestion. He notions to hinself
confidently. Bramraises and eyebrow at the notion.

THORNLEY
(confidently)
Not we, my little brother. It has to
be me going in, alone.

Matil da stonps. Thornley and Bram whip to her. She notions to
the three of them

MATI LDA
We nust do this together

Sil ence. Thornley huffs.

THORNLEY
What do you think, Branf

BRAM
| do agree with Matilda, on the notion
t hat she woul d pester you for the
details after.

MATI LDA
Is it wong | want to see Patrick
O Cuiv's face for nyself?

Bram notions to Matilda in an obvious way. Thornl ey chuckl es
to hinmself and tips his head towards the door.

THORNLEY
Well then | presune we do this
t onor r ow?

Bram hesitates and absently scratches his pinpricks.

BRAM

| believe we should go tonight.
MATI LDA

Under the guise of the corpse's

fam|y!

Thornl ey raises an eyebrow at the pair. He smrks and shrugs,
accepting of their plan.
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19.

THORNLEY
Very well. | suppose if that doesn't
wor k, we can bl ame whi skey for our
| apse in judgnent.

BRAM
(teasingly)
You do reek of it.

| NT. STOKER HOUSE - BRAM S ROOM - NI GHT - FLASHBACK
4 COctober 1854

Young Bram gasps for breath. Sweat beads his skin as he
desperately grips the sheets. H s eyes wander, disorientated.

Charlotte, with ABRAHAM (38) by her side, carefully places a
wet cloth onto Young Bramis forehead. Young Matilda, tears
stream ng down her face, holds onto Young Thornl ey.

They nove away, to reveal UNCLE EDWARD (34). Through thick
gl asses he exanines Branmi s condition.

CHARLOTTE
Shhhhh, don't speak. Your Uncle Edward
is here, he is going to help you.

Uncle Edward pulls out a fat leech froma jar and inches
closer to Young Bram Sline dripping fromits wiggling body.

UNCLE EDWARD
We nust | essen the tainted bl ood; only
then will his body find the strength
to fight the infection and begin to
heal .

Young Bramcries out, stirs violently in his bed. Abraham
hol ds Young Bram still.

ABRAHAM
(to Young Thornl ey)
Hol d hi m down.
(to Young Bram
Hang in here son. This will only take
a nonent.

Young Thornl ey hol ds Young Bram down. Young Bram stares at
t he approaching | eech. Its nouth pul sating.
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20.

| NT. STOKER HOUSE - BRAM S ROOM - LATER - FLASHBACK CONT' D

Young Brami s eyes flutter. He fights to stay awake. Hi s
drained, frail body is riddled with | eech bites. His famly
wat ches on with concern. Charlotte nmuffles a cry and cl utches
her hands in prayer.

Suddenly, Ellen burst through the door, fixates on Young
Bram Her bright, blue eyes glare at the group.

ELLEN
Everyone out!

Everyone | eaves. Young Matilda turns. Ellen scoops Young Bram
up in her arnms. Young Matilda cl oses the door.

Ellen frightfully cradles Young Bramto her chest. He
breathes in her scent, he rel axes and nuzzl es agai nst her.

ELLEN ( CONT' D)
Stay awake, Bram

Young Bram groans, opens his eyes. Ellen exam nes his face,
worried. Young Bram notes her eyes. She tenderly touches his
danp forehead, he flinches. She quickly w thdraws her hand.
He reaches for her. Falters.

ELLEN (CONT' D) (CONT' D)
You have worsened substantially!
You' re del usional, caught up in the
fever! | know it hurts.

El l en judges the scars left by the | eeches. Young Bram forces
hinmself to | ook at themtoo. Tears well up and roll down his
face. Ellen tenderly w pes them away.

ELLEN (CONT' D) ( CONT' D)
Do you trust ne?

He nods weakly and reaches out for her hand. Ellen breathes
in sharply as Young Bram barely holds onto her fingers. A red
tear forns at Ellen's cheek. It drops onto Young Bram s face.

ELLEN (CONT' D) (CONT' D)
You shoul dn't.

EXT. PARK - STREET - N GHT - PRESENT
The cobbles shimrer in the dimy lit streets. It is quiet

apart fromthe occasional coach and STROLLERS taking in the
danp night air.
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PARK

A cluster of trees hug the opposite side of the cobble road.
Their shadows darken as the sound of crickets cease. The

at nosphere shifts fromtranquil to foreboding.

STREET

Thornl ey and Bram march forward, Matilda trails behind them
nmesneri sed by the glistening cobbles. Suddenly, novenent
catches her attention. Matilda tenses. She slowy turns.
PARK

Silence. A pale hand rounds a tree.

STREET

Matilda's eyes grow wide in a mx of fascination and fear.

PARK

Slowy MAGA E OCU YV (10) peers frombehind the tree. Her
grey eyes glow fromw thin the shadows of the trees.

STREET

Matilda inquisitively tilts at Maggie O Cuiv. Bram stops,
noticing Matilda's focus. He clears his throat.

BRAM
Matilda, what is it?

Bram st eps towards her, positions hinmself at her eye |evel,
stares out. He blinks in confusion.

PARK
The sight of Maggie O Cuiv is haunting.
STREET
BRAM ( CONT' D)
(thoughtfully)
She | ooks- -

MATI LDA
Fam | i ar.

THORNLEY
What are you two fussing about?
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Matil da tears herself away. She drags Bram al ong.

MATI LDA
(to Thornl ey)
Not hing. Don't worry about it.

Bram st aggers al ong, befuddl ed. Matilda hisses at him

MATI LDA ( CONT' D)
Not a word. | don't want to al arm
Thornl ey.

Bram si ghs understandingly. Thornley grabs at Bramls shirt.
Bram tunbl es back in fright.

THORNLEY
Hurry up! W are pressed for tine.

Mati |l da sighs, relieved. She turns back

PARK

Maggi e O Cuiv vani shes from sight.

| NT. ST. PATRICK' S HOSPI TAL - MORGUE RECEPTI ON - LATER

The unwel coming white walls and worn fl oors echo with distant
sounds of doors slammng. Matilda flinches. The group
approach APPLEYARD, perched upon a stool, with book in hand
and a string of keys attached to his side.

Appl eyard sl owl y acknow edges Thornl ey, then the others.
Thornl ey dons a vail of charisna.

THORNLEY
Ah, M. Appleyard. My sister feels she
may know t he unidentified man from
yesterday' s paper. W hoped to view
t he body when few others are present,
in case she is mstaken.

Thornl ey discreetly pulls out an inpressive roll of notes and
slides it over to Appleyard. Bram and Matil da gawk. Appleyard
nods approvingly, hands Thornley a key.

APPLEYARD
| appreciate you using the proper
channel s.

THORNLEY

Whul dn't have it any other way.
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Thornley |l eads the way with a confident spring in his step.
| NT. ST. PATRICK S HOSPI TAL - MORGUE - MOMENTS LATER

The door violently creeks open. The room dark and quiet.
Rows of bodies covered in white sheets, bells tied to their
feet. Matilda takes it in. She shivers.

MATI LDA
How ghastly.

THORNLEY
The col der the roomthe | onger the
bodi es stay fresh.

Mati|l da stares at Thornley in disbelief. Bram nudges her
forward as he surveys the room

THORNLEY ( CONT' D)
The bells ring nore often than you
think. Like life, there is nuch we do
not understand about death.

BRAM
Try not to dwell on it for too |ong.

MATI LDA
Easy for you to say.

Thornl ey inspects papers attached to the bodi es. He noves
fromone to the other

THORNLEY
Here is our nman.

He |lifts the sheet. Freezes. Matilda pales. Bramscurries to
a bucket, releases pure bile.

A large Y scars PARTICK O CUIV's (28) body. Silence befalls
the group. Bramregains his conposure. He forces hinself back
to Patrick O Cuiv's body. H s apprehensi on evident.

BRAM
He has not aged a day.

THORNLEY
| npossi ble. Sinply inpossible.

Mati | da swal | ows nervously.
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MATI LDA
(hesitantly)
VWhat does this nmean for us?

Thornl ey grimces. He steadies hinself and inches closer to
Patrick O Cuiv. Matilda notices a jar bell ow

BRAM (O. S.)
Not i ce anyt hi ng?

She kneel s down and inspects the contents. A heart.

THORNLEY (O.S.)
Not hi ng unusual

Mati |l da entranced, | ooks at the heart. |t beats.
EXT. ST. PATRICK' S HOSPI TAL - STREET - MOVENTS LATER

A carriage passes. The trio pants, flustered. Thornley points
an accusing finger at Matil da.

THORNLEY
You caused us to be renoved fromthe
bui l di ng. You got ne renoved fromthe
bui | di ng.

MATI LDA
(def ensi vel y)
What | saw warranted a scream

THORNLEY
Your hysteria has proven costly.

BRAM
A heart. In a jar. Beating.

Mati |l da and Thornl ey engage in a stare dowmn. Bram clicks his
fingers, urging themback to the situation

BRAM ( CONT' D)
Bi ckering is feeble. W need a plan.

THORNLEY
And what do you propose, little
br ot her ?

MATI LDA

That man was the sane Patrick O Cuiv
fromour childhood. If he is here then
what was buried in his grave?
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BRAM
W nust return to Contarf at once and
find what or who was buried in his
st ead.

The others imediately dism ss the idea.

BRAM ( CONT' D)
It is the only way we can be sure.

MATI LDA
(sceptically)
By digging up a dead body?

THORNLEY
No. For this |I cannot go with you. |
have to stay by Emly's side, however
| will send nmy coach and best driver
to take you to Contarf in the
nor ni ng.

I NT. THORNLEY' S HOUSE - FRONT DOOR - LATER

Thornl ey steps inside and sees Emly, frozen in place with a
crucifix in hand. Her hand drips wth blood. Thornl ey
attenpts to take the cross, she tenses, increasing the flow
She remains in a trance.

EM LY

(denent ed)
He is putting the man back together
again. Hunpty Dunpty sat on a wall
Hunpty Dunpty had a great fall, but
the man in black can put hi m back
toget her again. The man in black can
make hi mas good as new.

Thornley tries to soothe her. She slashes himw th the cross.

EM LY (CONT' D)
The heart! The little one has her
fathers heart. Ch yes! The little one.
Your very first. She too will sit on
that wall.

Sudden horror overcones her. Thornl ey watches with concern.

She turns to himand swiftly falls |inp. He catches her and
hol ds her tight.
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I NT. THORNLEY' S HOUSE - BEDROOM - MOMENTS LATER

Thornley carries Emly to the bed. He gently |owers her into
t he sheets. He suddenly freezes, noticing blood on her neck.
He qui ckly unbuttons the top of her dress and pulls away at
the collar revealing two fresh pinpricks.

I NT. BRAM S HOME - BEDROOM - NI GHT

Bram stares longingly out the window. He caresses the chained
ring between his fingers. He turns fromthe w ndow to study
the ring. Pulling at his cuff to viewthe two pinpricks. He
stares at themintensely.

| NT. STOKER HOUSE - BRAM S ROOM - FLASHBACK
5 Cctober 1854

The norning light pierces through the wi ndow onto Young Bram
He stirs awake and groans. Suddenly, Young Matil da peeks from
t he door. She cautiously scans the room Nothing. She smles
and rushes over to Young Bram He slowy sits up in his bed,
bl inks, adjusting to the |ight.

YOUNG MATI LDA
What do you renenber of [ast night?

Young Braminstinctively inspects his arnms, the | eech bites
still fresh. He winces. Young Matilda softens and lightly
taps Young Bram Young Bramrubs his eyes.

YOUNG BRAM
Uncl e Edward bl ed ne. Ellen was there
t 0o0. She saved ne, didn't she?

Young Matilda shifts closer to him

YOUNG MATI LDA
(whi speri ng)
Ma will say otherw se. Your fever |ast
ni ght was the worst Uncle Edward had
ever seen. Ma and Pa are praising him
for saving you, but we all know that
Nana El | en had done so.

YOUNG BRAM
What did she do? D d anyone see how
she stops ny fever?

YOUNG MATI LDA
We don't know, but when she energed an
( MORE)
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YOUNG MATI LDA ( CONT' D)
hour later it was clear your fever had
broken and t he danger had passed. She
wal ked strai ght fromyour roominto
her own. Pa pounded on her door for
whi ch seaned |ike an eternity before
giving up and tending to you again.

Young Bram nods, disappointed. Young Matil da cautiously

gl ances at the door. Young Bramdrags his feet off the bed,
inches fromthe floor. He stretches his legs to feel the
texture of the wooden panels on his toes.

YOUNG MATI LDA ( CONT' D)
Careful, Bram

He hesitantly helps hinself off the bed and stands perfectly
still and upright. Young Matilda stares at himin amazenent.

YOUNG MATI LDA ( CONT' D)
VWhat ever Nanna El | en had done this
time must've been magic.

YOUNG BRAM
| feel better. Better than | have ever
been.

YOUNG MATI LDA
Better enough to find out how Nanna
El I en hel ped you?

Young Bramrai ses an eyebrow at her, she smles m schievously
and notions out the door. Young Bram shakes his head in
di sagreenent. Young Matilda points to the door.

YOUNG MATI LDA ( CONT' D)

(pl eadi ngl y)
Her roomis right across from yours.
W will be in and out in no tine.

YOUNG BRAM
She' I | know.

YOUNG MATI LDA
How wi Il | she know?

The door slowy creeks open froma breeze. Her sm | e w dens.
Young Bram shakes his head vigorously.
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| NT. STOKER HOUSE - ELLEN S ROOM - LATER - FLASHBACK CONT' D

The bedroomis untouched. Tightly closed curtains, bed made
and dust coating every surface.

The door opens and Young Matilda steps in confidently. Young
Bram hesitates, follow ng behind her.

YOUNG BRAM
Let's make this quick.

Young Matil da springs over to the wardrobe.

YOUNG MATI LDA
Don't you find it odd that Nana Ellen
has been with us for many years, yet
she's never aged a day? W know
not hi ng about her and even her
know edge of saving you fromdeath's
touch has |l eft educated Uncl e Edward
scratching his head.

Young Matil da swi ngs the wardrobe open. Young Bram sl owy
noves in beside her. Knickers line the bottom Young Bram
qui ckly turns away, blushing a deep red. Young Matil da

gi ggl es and picks a pair up.

YOUNG MATI LDA ( CONT' D)
Poor little Bram afraid of a few
pai rs of knickers.

YOUNG BRAM
Cut it out. Put it back.

She playfully false tosses the pair at him Bram junps back
in fright. Young Matilda giggles. Young Bram squirns as she
rummages through the wardrobe.

YOUNG MATI LDA
A | ady al ways hi des her nobst precious
of itens anongst her knickers because
no man woul d dare search such a spot.

YOUNG BRAM
(regretfully)
Wiy did | have to cone with you?

YOUNG MATI LDA
Thornl ey and Thomas don't play with
me, but you al ways do when you coul d.
You should be glad I didn't
( MORE)
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YOUNG MATI LDA ( CONT' D)
i nvestigate this w thout you.

Suddenly, Young Matilda gasps with excitenment. Young Bram
turns to her, eagerly.

BRAM
What did you find?

YOUNG MATI LDA
There are old maps here. Seven it
| ooks lIike, fromall over Europe.

Young Matilda rests the maps on the bed. Young Bramshifts to
her side. They study the maps. She points at one.

YOUNG MATI LDA ( CONT' D)
On the Ireland map the dontarf
cenetery is marked. Maybe it is where
Patrick is buried!

YOUNG BRAM
(nervously)
| think we should put everything back
now.

Young Matilda lightly taps the maps, a puff of dust forns
fromthe bed. Young Matilda and Young Bram pause. They watch
the dust cloud slowy settle.

YOUNG BRAM ( CONT' D)
Thi s bed has never been slept in.

They sinmultaneously lower to the floor to view under the bed.
There is a crate. Young Bramis drawn to it. Young Matil da
swal | ows nervously. She lightly shoves Young Bram forward.

Young Braminhal es deeply. He casually reaches into the crate
and pulls out a fistful of danp soil. He twirls the soil in
hi s hands. Young Matil da gasps.

DARK VO D - I N THE DREAM

Dar kness engul fs Young Bram He opens his eyes to Ellen,
drenched in water, hovering above him He cries out in
fright. Tears swell from her |um nescent bright blue eyes.

ELLEN

|'ve nothing but |ove for you, ny
dearest Bram Wy do you | oathe ne so?
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She suddenly materializes by his feet. Now dry, her eyes turn
a deep grey. He wipes his tears, sniffling. Ellen smles at
himsoftly. She gently takes his hand to her |ips, she kisses
it. Young Bram shudders.

ELLEN ( CONT' D)
Do you trust ne, Branf

| NT. BRAM S HOME - BEDROOM - PRESENT

He caresses the pinpricks. His eyes gleamng with

determ nation, remmants of his sorrow still visible.
BRAM
Il will know what you did to ne.

| NT. THORNLEY'S COACH - LATE AFTERNOON
11 August 1868
SUPER:. Clontarf 1847

Bram admres the coach's interior Fromthe black fitted
| eat her seats to the dark wi ndows. He briefly acknow edges
his clothing. Mtilda searches through her notebook.

BRAM
Thornl ey has done well|l for hinself,
don't you think?

MATI LDA
He has becone a highly respected
physi cian, it does not surprise ne.

BRAM
He does spoil Ma and Pa a great deal.

Matil da tears herself away fromthe notebook. She raises an
eyebrow, suspicious. Bram hesitates in his confession.

BRAM ( CONT' D)
Do you believe Thornley will |oan ne
the money | need for ny theatre?

Mati | da rel axes, closing the notebook. She casually notions
to the coaches interior.

MATI LDA
It never hurts to ask. Maybe when al
of this is over you can bring it up
with him
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Bram clears his throat and points to the notebook.

BRAM
What have you found?

MATI LDA
Not hi ng we don't know already. It is
the only grave facing in the opposite
direction of the rest.

BRAM
Any ideas of what we m ght find?

Mati | da breathes in sharply.

MATI LDA
It is what we m ght not find that
frightens ne.

EXT. CEMETARY - THORNLEY'S COACH - LATER

The remai ning sunlight disapears on the horizon bathing the
sky in mx of deep oranges and dar keni ng bl ues.

The aged, brown cenetery walls stretch ahead of them

For ebodi ng. The DRIVER, quickly reins the horses to a stop.
Matilda flings open the coach doors, stepping out
confidently. Bram stunbles out after her.

Matil da scurries to the rear the coach with Bram on her
heel s. Bramreaches for the nounted shovel. Matilda swiftly
snatches it. She rushes to the Cenetery wall and throws it
over. Bramis benused. Matilda surveys the top of the wall
and notions for Bram

MATI LDA
| need a boost.

BRAM
(teasingly)
Ch | think you' re quite capable.

MATI LDA
| can do a fair bit on nmy own, but if
| ruin one nore dress with ny
shenani gans, Thornley w || nost
certainly torture nme with anot her
"appropriate behaviour' |ecture.

Bram chuckl es. Matilda brazenly rests her hand on her hip.
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BRAM

| renmenber you being very boy-i sh.
MATI LDA

Well, one of us had to be--
BRAM

| was dying Mtil da.

MATI LDA
And now you're not. Now hel p ne.

She smles at himwarmy, indicating a truce. Bramrelents.
Bram hoi sts Matilda to the top where she cl anbers over
grunting with every nove. A heavy thud. Silence. Bram hol ds
his breath in anticipation.

BRAM
Matil da! Matilda, are you alright?

MATI LDA (O. S.)
O course. Now hurry up, will you?

Bram stares at the top of the wall. He | eaps, scales it with
ease. The Driver relaxes back in his seat, pulling his hat
over his eyes. Hiss.

EXT. CEMETARY - CONTI NUQUS

Bram | ands perfectly in the overgrown cenetery. Matil da gapes
at him then the wall.

MATI LDA
| half expected you to fly straight
over the wall.

He smrks, |ooking up at the full height of the wall.

BRAM
Per haps next tine.

Mat il da picks up the shovel, but Bram quickly takes it from
her. He |l eads the way, carefully navigating about the

negl ected graves. Sone gravestones are upright, sone fallen
flat and ot hers snmashed into pieces.

BRAM ( CONT' D)
Thi s pl ace has been forgotten.

MATI LDA
The peopl e buried here were neant to
( MORE)
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MATI LDA ( CONT' D)
be forgotten, damed to rot in
unconsecrated soil.

Bram studi es the graves around them synpathetically. Matilda
abruptly stops and points to a fenced off grave.

MATI LDA ( CONT' D)
This is OCuiv's grave. It faces
Sout h, where the sun abandons this
wor |l d and darkness takes its place.

BRAM
(to hinself)
Artists are i ndeed norbid.

Bram kneel s, |ays down the shovel. He inspects the
overgrowt h. The grave seens undi st urbed.

BRAM ( CONT' D)
Nobody has been here in years. It
woul d be inpossible for Patrick to
have been dug up.

Mati | da snatches the shovel and notions for Bramto nove
asi de. Bram gl ances up at Matil da, bew | dered.

MATI LDA
You said so yourself. This is the only
way we can be sure. If Patrick O Cuiv
is in here then the person we saw at
t he norgue nust've been soneone el se.

The pair contenplate. Bramhesitates. He rolls up his
sl eeves, takes the shovel and digs it deep into the earth,
tearing away at the |ong grass and weeds.

EXT. CEMETARY - LATER

The coffin is nailed shut, the wood dark and aged. Bram drops
t he shovel and runs his hands over the the rimof the box. He
takes a deep breath and forcefully rips away the |id.

It splinters, wood chips fly off sanctioning a wave of
cockroaches to scurry out. Matilda screans hysterically. Bram
waits patiently for the critters to clear out.

Matilda frantically pats herself down, kicking up dirt, her

hair spilling wildly. She pauses. She blows a stray |ock from
her eyes. Matil da regains her conposure.
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The coffin reveals a dirty sheet covering a body shape. Bram
breathes in sharply. Bram and Matil da share their
apprehensi on. Braminches towards the coffin. Mtilda clasps
her hands together. Bram hesitantly reaches in and pulls away
the sheet. Matilda's anticipation builds.

The sheet is an old worn cloak. An old journal, a collection
of other itens and many rocks lining the base of the coffin.

Bram drops the cloak to the side. Matilda curiously retrieves
it to exam ne. Bram picks up a rock

BRAM
This coffin never contained a body!

Bram tosses the rock, frustrated. He reaches for the journal,
pauses, turns it over. There is engraving on the side.

BRAM ( CONT' D)

(readi ng)
To ny |l ove, the Countess Dolingen von
G at z.
MATI LDA

Who is Dolingen von G atz?

BRAM
Your guess is as good as mne. This
coffin was neant to answer our
gquestions, not pile on new ones.

Bram flips through the journal. Matilda caresses the cloak
t houghtful ly. She pauses as realisation possesses her. She
flips it inside out. She kneels to Bram draping the cloak
over the journal for himto inspect.

MATI LDA

This is ma's cloak! The one Nanna

Ell en wore that night we foll owed her.
Bram gasps. He grabs a fistful of the cl oak.
| NT. STOKER HOUSE - BRAM S ROOM - NI GHT - FLASHBACK
5 Cctober 1854
Young Matilda draws a replica of Ellen's naps, each |ine nade
W th precision. Young Bram stands against the wall near the

w ndow. Frowning in deep thought. He suddenly flinches in a
newf ound awar eness and darts to the w ndow.
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YOUNG BRAM
She' s out si de.

Young Matilda hesitates. She joins Young Bram at the w ndow.

YOUNG MATI LDA
How coul d she be outside? She hasn't
|l eft her room

The two share a suspicious | ook.

YOUNG BRAM
(seriously)
Let's follow her

EXT. STOKER HOUSE - CONTI NUQUS - FLASHBACK CONT' D

Ell en prowl s ahead towards the tree line. The howing w nd
pi cks up and whi ps her long cloak in all directions,
obscuring her features.

EXT. STOKER S HOUSE - MOMENTS LATER - FLASHBACK CONT' D

Young Bram and Young Matil da, dressed warmy, scurry out the
house. Young Matil da pushes forward. Young Bram hesitates,
taking in the night sky.

Young Bram notices the strange red noon, its deep col ouring
drawing himin. Young Matilda takes his hand. He returns to
the situation. Young Matilda guides himto the tree |ine.

EXT. ARTANE CASTLE - LATER - FLASHBACK CONT' D

Young Bram and Young Matil da crouch anpongst the ruins at the
foot of the old Artane Castle. Their eyes scan the
surroundi ngs. Young Bram suddenly points at the tower.

Ellen exits the tower and glides further away, disappearing
into the trees. Young Bram cautiously noves forward,
notioning for Young Matilda to follow He glances up at the
tower, curiously. A sound of a crow cries out.

EXT. BOG - MOMENTS LATER - FLASHBACK CONT' D

Young Bram and Young Matil da dash into the | ong grass

overl ooking a bog. Ellen kneels at the edge of the bank. The
w nd abruptly changes direction.

Young Bramtenses. Ellen sinks in, her head di sappearing

under the water. A nmysterious fog rolls in. Young Bram
frantically scans the fog, expecting sonething.
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Young Matilda trenbles behind him The fog, as if alive,
| unges for Young Bram and Young Matilda. They scream

EXT. CEMETARY - PRESENT
Braml s knuckles turn white, gripping the cl oak.

BRAM
How can that be? She wore this after
he was supposedly buri ed.

Mati | da searches the cloak for clues. She digs in the pocket.
She reveal s a ruby necklace. It's red shimer captivates
Bram Matilda turns away, rummages in the coffin. She pulls
out portraits of ElIlen.

MATI LDA
(to herself)
| drew t hese.

She caresses the page in recollection. Bramnotices. Dread
consunes him Bramnotions to the draw ng, bew | dered.

BRAM
There is no reason for these to be
here.

Mati|l da marvel s at the draw ng.

MATI LDA
You can see themjust as well as |

He rips the drawing from Matilda's grasp throwing it back
into the coffin. He forces her to focus on him

BRAM
No Matilda! There is no |ogical
expl anation here.

MATI LDA
Believe ne when | say | know. There
has been sonet hi ng strange about Nanna
Ell en which is why we are surrounded
by such strangeness now.

He rel eases her. He scratches his head, confounded.

BRAM
Thornl ey nust nmake sense of these--
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MATI LDA
Fant asi es, you called then? Matil da
smrks. Her confidence peaking.

EXT. CEMETARY - THORNLEY' S COACH - LATER

Bram hel ps Matilda fromthe wall. They turn. The coach is now
ravaged with doors w de open and shattered w ndows. The
Driver m ssing. The horses are spooked.

Bram notions Matilda to get behind him They slowly approach
the coach. Braminspects the doors and the interior. He
reaches in. Gasps. He pulls away revealing his hand stained
wi t h bl ood.

Mati | da shudders. Bram eyes the surroundi ng area cautiously.
The bl ood on his hand shimers, captivating him Matil da
pul Il s out a handkerchi ef and wi pes the blood. Bramreturns to
hi s senses.

MATI LDA
The driver, Bram What happened to
hi n?

BRAM

| don't know. Perhaps he fell and
wandered into the trees. Wait here.

Matilda clutches to the side of the coach. Bramhesitantly
makes his way to the darkeni ng shadows beneath the trees.

EXT. CLONTARF - TREES - MOMENTS LATER

Bram i nspects the ground for tracks, birds chirp above him
He huffs, his confidence depleting. He | eans against a tree,
runs a hand through this hair. The birds fall silent.

He straightens, alert. Eyes darting in all directions. He
stops and focuses on one w de tree.

Patrick O Cuiv steps out frombehind the tree, unscathed. His
frame towers over Bram Bram gasps with fright. Bram s back
hits a tree he falls to the floor.

Patrick O Cuiv stops. He lowers to the ground, his once
t hreat eni ng at nosphere di sapears. Bram hesit at es.

BRAM

(di sbelief)
How are you- -
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PATRI CK O CU V
None of you should be here. It is not
safe. You need to get back to your
br ot her, Bram

Mati | da screans. Bram whi ps around at the sound.

BRAM
Mati | da!

He turns back. Patrick O Cuiv, gone.

EXT. CEMETARY - THORNLEY'S COACH - LATER

Bram swi ftly rounds the coach. Matilda is trenbling,
shi el ding her eyes fromunseen horror. Bram hugs her tightly,

relieved. He cautiously darts around them

BRAM
VWhere is he? Wiere is Patrick?

MATI LDA
Patrick? No. It was Maggi e.

Bram si ghs deeply. The wi nd picks up, slanms the couch door.
Mati | da swal | ows nervously.

BRAM
We need to get to Thornley first thing
tomorrow. | have a really bad feeling.

I NT. ST. PATRICK' S HOSPI TAL - MORGUE RECEPTI ON - NI GHT

Thornl ey gl ances over to Appleyard's enpty chair then to the
nmor gue door, now slightly ajar.

THORNLEY
(1 oudl y)
M. Appl eyard?

| NT. ST. PATRICK S HOSPI TAL - MORGUE - CONTI NUOUS

The roomis pristine, bodies untouched and deathly quiet. The
door creeks loudly as Thornley enters. He scans the room

gazi ng over the row of bodies. He noves over to where Patrick
O Cuiv had been, nothing. Thornley is perpl exed.

A tapping of a cane sounds fromthe Autopsy room Thornley
flinches. He reconposes hinself, approaches.
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THORNLEY
M. Appleyard. 1've told you this
before, you can't...

Thornl ey reaches for the door. Hiss.
I NT. ST. PATRICK S HOSPI TAL - AUTOPSY ROOM - CONTI NUOUS

Thornl ey enters and i nmedi ately grimaces, covering his nouth
and nose. Blood and dirt formfootprints that exits the room
The autopsy table holds a body covered with a bl ood- st ai ned
sheet. Blood drips fromthe table, each drop sounds | ouder
than the | ast.

Thornl ey hesitates. He reaches for the sheet. Wth a |ight
tug it slides off, drops to the floor.

It's Appleyard. A large gash across his throat. Thornl ey
stunbl es back, breathing heavily. He fixates on the wound.
Appl eyard' s eyes open! Thornley screans and rushes for the
door. Flings it open with force.

I NT. ST. PATRICK' S HOSPI TAL - MORGUE - CONTI NUOUS

Thornl ey bolts past the bodies, all the bells ring. Thornley
covers his ears and cries out.

EXT. STREET - MOMENTS LATER

Thornl ey sprints along the enpty street. He sl ows down
resting against a wall, taking in deep breaths. Thornl ey
turns back and sees DRACUL, |avishly dressed with tinted
gl assed and a cane. Dracul takes a step towards him

THORNLEY
Stop right there, sir!

Thornley swiftly changes his approach. Pitch-black eyes bore
t hrough Thornl ey from above the gl asses.

THORNLEY ( CONT' D)
| have noney, just let ne--

Thornley frantically searches his pockets.
DRACUL
(East ern European)
| do not want your noney.
Dracul smles with white pointy teeth. Thornley cautiously
squints at the deformty. He bol sters some unconvincing
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bravery. Dracul leers at his effort.

THORNLEY
Then be on your way. | have had a very
| ong day. Goodbye to you, sir.

DRACUL
And | amonly out for a |ate-night
stroll. Imagine ny surprise at finding

anot her out at this hour.

Dracul casually circles Thornley. The di mnight |ight
shadowi ng his features.

DRACUL ( CONT' D)
Particul arly soneone | eaving the
hospital with such haste. | could not
hel p but find such a man intriguing.

Dracul halts, |oom ng over Thornley, inches fromhis face.
Thornl ey notices his scent. Dracul's long fingers flex on the
cane. Thorney flinches at the mcro-novenent. He attenpts to
steady his breath.

DRACUL ( CONT' D)
|, too, recently left the hospital.
Visiting an old friend, you see..

Thornley is pale, paralysed. Wth i nmense effort he fights
back agai nst the supernatural hold on him

THORNLEY
| wish you and your friend the best.
Now | must be on ny way.

Sudden rel ease lets Thornley spin to |leave. Relief. A deep
breath. He is free. He starts down the street. Suddenly
Dracul's hand on Thornley's shoul der freezes himin place.

DRACUL
(whi spering)
Per haps you know ny friend as well ?

Thornl ey shudders. His eyes firmy shut. He hears the tap of
the cane circle himonce nore. Thornley turns to face Dracul.
Dracul smles, his fangs just barely peeking out. Thornl ey
swal | ows.

THORNLEY

(hesi tates)
Does your friend have a nane?
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DRACUL
Why, Ellen Crone, of course.

Thornley jolts into action, ripping free fromDracul's reach,
putting sone di stance between them Thornley stunbles
backwards, his eyes |ocked on Dracul, but still increasing
the gap between them

DRACUL ( CONT' D)
| have not seen her in many years. A
visit is overdue.

Thornl ey can hear the voice clearly, as if in his owm head
but Dracul's lips don't nove. Thornley tries to shake his
del usional state, returns to | ogic.

DRACUL ( CONT' D)
Should you run into her again, you
will give her ny best, wll you not?

THORNLEY
But your nane. | do not know your
nane.

Dracul tips his hat at Thornley, then vanishes.

DRACUL (O S.)
You shoul d hurry hone, your w fe needs
you.

I NT. THORNLEY' S HOUSE - FRONT DOOR - LATER

Thornl ey bursts through the door, panting. Emly's screans
ring throughout the house. Thornley pales.

THORNLEY
Em | y!

DARK VO D - DREAM

Bramis standing over a body of calmnmrky water. He

stiffens, terrified to nove. A pale hand reaches for himfrom
the water. Bram swal l ows, staring at it.

ELLEN (O S.)
You need hel p, Bram

Bram hesitates in recognition of the voice. He kneels to the
pal e hand. Reaches for it.
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BRAM
Nanna?

The pal e hand suddenly grabs him He yells with surprise.
EXT. CLONTARF I NN - N GHT

A sign swings squeakily in the dreadful weather. Sudden
lightning illum nates an engraving; Contarf Inn.

| NT. CLONTARF I NN - MOVENTS LATER

A loud thunder crackle shakes the wi ndows of the old, wooden
Inn. Rain violently beats against the glass. Bramjolts awake
in the small cot. Through heavy eyes he checks on Matil da.
She remai ns peaceful in her bed.

Captivated by the storm he absentm ndedly scratches at his
wist. He pulls away the sheets, approaches the rattling

wi ndow. A shadow | oons outsi de. Bram whi ps around. Not hi ng.
He cautiously glances up at the ceiling.

ELLEN (O S.)
(whi sper)
Hel | o Bram

Bram spins to the w ndow.
EXT. CLONTARF | NN - CONTI NUOUS

Ell en hovers in front of the high w ndow. Her blue dress,
drenched in the rain. Bright blue eyes focus on Bram She
pl aces her pale finger on the glass, directed at Bram She
smles warmy, notions himtowards her.

| NT. CLONTARF | NN - CONTI NUOUS

Bram fri ghtened, stunbles back, clutching his throat. He
turns to Matil da.

BRAM
(hushed)
Mati | da.
Silence. Bramis |ip quivers. Bram suddenly freezes in place
froman unseen force. Eyes wild. Sweat forms on his forehead.
Conpul si on consunes hi m
| NT. CLONTARF | NN - HALLWAY - MOMENTS LATER

Bramin a trance hobbl es al ong, floorboards creek with each
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step. Lighting flashes, revealing a sil houette guiding Bram
forward. A gentle hum sounds.

| NT. CLONTARF | NN - MOMVENTS LATER

Matilda jolts awake. She shudders frightfully, darts to
Bram s enpty cot. She quickly sits up and noves over to the
wi ndow. She gasps in fright and sprints out the room

EXT. CLONTARF I NN - MOMENTS LATER
Matil da bursts out the doors into the heavy rain.

MATI LDA
(fearfully)
Br am

Bram in a trance, suckles Ellen's wist as she does the sane
with his. Ellen slowy raises her head fromBrams wi st,

bl ood trailing fromthe side of her nmouth. Her |um nescent
grey eyes settles on Matil da.

Suddenly, the rain nysteriously changes direction, pelting at
Matil da's face. She shields her eyes. When she can finally
see again she finds Bram unconscious on the wet gravel.

| /E. THORNLEY' S HOUSE - FRONT DOCR - DAY
12 August 1868

Thornl ey, dishevelled, opens the door. Matilda clutches onto
Bram Bramtrenbles, traumatised

THORNLEY
What in God's nanme have you gotten us
i nto?

I NT. THORNLEY' S HOUSE - STUDY - MOMENTS LATER

Thornley slans his fist on the arnrest of the couch. Matil da
and Bram flinch. Bramturns, avoiding Thornley's judgenent.

THORNLEY
(1 oudl y)
Bram di d what ?

Matil da gl ances at Bram She hesitates and notions Thornl ey

to calmhinself. Thornley takes a long sip froma whi skey
bottle. The liquid spilling fromhis nouth.
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THORNLEY ( CONT' D)
(accusi ngly)
And you have no nenory of this?

Bramirritably paces along the length of the room He runs a
shaky hand through his hair, frowning deeply in an effort to
remenber.

BRAM
The last thing | renenber was waki ng
up to thunder and | ooking out the
w ndow. | was watching the rain
before. ..

Matilda bites her lip nervously and notions to Bram

MATI LDA
There is sonething el se that you
shoul d know, Thornl ey.

Matil da rises and hands Bram a sharp | etter opener. Thornl ey
follows the narrow blade as Bramtakes it and inflicts a deep
gash on his own hand.

THORNLEY
Br am

Thornl ey grabs a handkerchi ef from his pocket, snatches
Bram s bl oody hand and tightly covers the wound. Bramcalmy
hands the letter opener back to Matilda. Bram confortingly
pl aces his hand over Thornley's.

BRAM
There is no need for that.

Thornl ey shakes his head in confusion. Bram peels away the
bl ood- st ai ned handkerchi ef. The gash has vani shed. Thornl ey
pal es, sinks back into his seat.

MATI LDA
Since Nanna Ellen cured Bram he has
never been sick, never injured, and
stronger than you and | both.

THORNLEY
(breat hl essly)
How can this be?

BRAM

It has always been this way because of
t hese.
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Bram rel axes and pulls up his sleeve at the el bow and offers
his wist to Thornley.

Thornley inmediately darts to the nmarks. Thornl ey grabs
Bramls wist, studying the pinpricks. He shudders.

BRAM ( CONT' D)
(shaneful ly)
They first appeared the night | was
heal ed as a child. Thinking back on it
now and knowi ng what Matilda had told
ne.

Bram pauses. He feels for the ring beneath his neckband.

BRAM ( CONT' D)
| don't believe this was the first
time. | think she made ne. Made ne
drink her bl ood many tines.

Thornl ey tenses, fixated on the nmarks. Bram w nces at
Thornley's tightening grip. Matilda notices, her suspicion
evident. She clears her throat. Thornley blinks, returning to
his senses. He rel eases Bram

THORNLEY
Does it hurt? Do you feel ill? Is
t here anything out of the ordinary
that comes with these?

MATI LDA
You' ve seen these before?

Thornley is taken aback. The pinpricks seem ngly stare back
at him Thornley takes another |ong gulp of his drink.

I NT. THORNLEY' S HOUSE - BEDROOM - MOMENTS LATER

It's dark. Emly's | aboured breath fills the room Thornl ey
enters with a single candle, illumnating Bramand Matilda's
way. Thornley sets the candle on nightstand. Em |y, beading
in sweat groans |oudly.

Thornl ey carefully | oosens the bandages on her neck revealing
the infected pinpricks. The flanme's |ight dances over the
wound. Bram and Matil da gawk. Thornley's frane droops,

def eat ed. Bram focusses the wound.

THORNLEY
| heard her scream when |I was com ng
hone. Found her in a swoon next to the
( MORE)
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THORNLEY ( CONT' D)
bed, bleeding. |I've tried everything |
know i n the nedi cal sciences, but
not hi ng eases her of this tornent.

BRAM
Is she |i ke me?

THORNLEY
Not at all. The opposite, in fact. |
had the hardest tine getting the
bl eeding to stop. Whatever is
happening to her is worsening. | fear
death will cl ai mher soon.

Thornl ey winces. He turns to Bram pl eadi ngly.

THORNLEY ( CONT' D)
| amvery afraid, Bram | can't | oose
her, not like this. Whatever this is |
hope when we find Ellen we can find a
cure.

Mati |l da i nspects the wound.

MATI LDA
| doubt Ellen did this.

THORNLEY
(regretfully)
| agree.
(beat)
| had the m sfortune of neeting
Emly' s man in black that night as
wel | .

Bram and Matilda dart to Thornley's pai ned expression.
Thornl ey covers the wound once nore. He lays a gentle kiss on
her wet forehead.

THORNLEY ( CONT' D)
Let us | eave her, then | shall tel
you nore.

| NT. THORNLEY' S HOUSE - STUDY - MOMENTS LATER
Mati | da spreads her notes out on the desk. Ellen's journal is
pl aced to the side. Bramrests his hand over it. They

si mul taneously | ean over the scattered pages. Thornley's
finger traces the map, it rests on the Contarf Cenetery.
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THORNLEY
This is all connected. Ellen's journal
in his grave suggest they are likely
traveling together. To where and why
we don't know.

BRAM
We do know she sleeps in soil, she's
sickly during the day--

MATI LDA
She doesn't eat.

Bram hesitates. He scratches at his wi st.

BRAM
She feeds off bl ood.

Thornl ey notes Brami s teeth, unlike Dracul's.

THORNLEY
And you' ve fed from hers.

Bram and Thornley engage in a stare down. Matilda clears her
throat then noves Ellen's journal to the centre of the table.
Thornl ey glances at the it, then to Matilda. Thornley sighs

t houghtful | y.

THORNLEY ( CONT' D)
| mght not be able to puzzle all of
this together, but | have a
acquai ntance that has interests in
t hese things...

Thornley lightly taps the journal to nake a point.

THORNLEY ( CONT' D)
Well this. What we are dealing with
what has happened to Bram and what is
happening to Em |y.

MATI LDA
W can't tell just anyone about this,
Thornl ey. I magi ne what the Protestants
will say if they found out what Bram
coul d do.

THORNLEY
(nmocki ng)
| magi ne what the Catholics wll say.
(seriously)
( MORE)
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THORNLEY ( CONT' D)
It doesn't matter. We clearly need
hel p. Em |y needs ny help.

Bram sees the pain that consunes Thornley. Matilda, ready to
protest, notices Bram s warning hand.

BRAM
Who did you have in m nd?

Thornl ey considers for a nonment. Cal mned and sober he gathers
t he needed cour age.

THORNLEY
What | am about to tell you nust
remai n between us and if this is

shared, | or perhaps all of us, could
end up dead.

MATI LDA
Thornl ey! How could you utter such a
t hi ng?

BRAM

G ve hima chance.

Thornley licks his |lips nervously. He nears the collage of
notes on the table. He leans on the solid wood, a | ast effort
to steady hinself.

THORNLEY
The Hellfire Cub is an elite--

BRAM
You're in the Hellfire d ub?

Thornley is taken aback. Bram grins, expectantly. Thornley
reluctantly continues. He stares at Bram suspi ciously.

THORNLEY
You know of the Hellfire d ub?

MATI LDA
What boy Cub are you two on about?

BRAM
(confidently)
A pl ace where secrets never | eave.

Matilda rolls her eyes. Thornley smles, inpressed.
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THORNLEY
And where the perpl exed questions can
be answered. My friend there can help
us. His expertise nmay prove vital in
our efforts to find Ellen and cure ny
Emly.

| NT. STOKER HOUSE - BRAM S ROOM - DREAM

Young Bram coughs in his bed. The roomis dimy lit by a
single candl e on Young Bramis nightstand. The roomis deathly
silent. The room shakes. Bram pulls the covers close to him
for confort. He gl ances around hi mnervously.

The doorknob to his roomjiggles. Bram breathes in sharply,
drags hinself off the bed and shifts under it. He stares at
the door, frightfully. The jiggling stops.

El l en bursts through the door. Sprints to the wi ndow. Stops.
Then to his bed. She rummages the sheets. Young Bram covers
his mouth. Ellen jolts. Ducks to view under the bed. She
smles, relieved. Craw s under the bed with him She breathes
deeply. Her body trenbles with fear.

ELLEN
He is com ng.

Young Bram stares back at the door. Heavy footsteps sound.
El I en hol ds Young Bram cl ose. The sounds grow | ouder. Smart
bl ack shoes and a nenacing cane enter the room Stops. H ss.

| NT. THORNLEY' S COACH - NI GHT

Bram stirs awake, rubs his eyes. Thornley, dressed in his
best, notes Bram and Matilda shifting awkwardly in their
seats. Bramclearly underdressed in conparison and Matilda in
the guise of a man, the flat cap too | arge and droopi ng over
her eyes. Matilda huffs.

MATI LDA
This is greatly unnecessary.

THORNLEY
You wanted to conme along to this boy
club. You nust | ook the part.

Bramrai ses his eyebrow at Thornl ey, he shrugs in response.
Matil da thoughtfully rests her head in her hands.

MATI LDA
How nuch do you trust this so called
( MORE)
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MATI LDA ( CONT' D)
acquai ntance of yours?

Thornl ey smrks confidently.

THORNLEY
| have shared a nunber of secrets with
him Not once did any of those secrets
pass his |ips.

MATI LDA
Wiy is it you have never spoken of him
bef ore?

Thornley pulls a silver canteen fromhis pocket and opens it.
He raises the canteen to Bram Thornley glugs down its
contents. Matilda sighs synpathetically. Bram noti ces.

THORNLEY
What happens between the walls of the
HelIfire Club nust remain untold. So
it is stated, or not, if you follow ny
meani ng.

Bram exhal es loudly. Matilda and Thornl ey gl ance at Bram

BRAM
The Club is far nore trouble than it's
worth. It is why | tend to stay clear
of it.

MATI LDA
(to Thornl ey)
If this Cub is so secretive, how do
you plan to spirit Bram and nyself

i nsi de?

THORNLEY
As long as you are with ne, and a
gentl eman, | can gain you adm ttance.

Don't you fret.
Mati |l da chuckles to herself, tips her hat to Thornl ey.

MATI LDA
Qur brother, the aristocrat.

EXT. MONTPELI ER HI LL - HELLFIRE CLUB - MOMENTS LATER

A large estate stands before them Its inpressive
architecture towers over the approaching Overly dressed

Created using Celtx



51.

ARI SOCRATS as they heard thensel ves towards the grand doors
of the Montpelier Manor.

Thornley strides forward with Bram and Matilda at his side.

THORNLEY
"' msure you already know this, but do
not make a scene. No pointing,
yelling, flirting, conversing or
staring at anyone. This is the place
wher e sayi ng or behavi ng
i nappropriately can get you kill ed.
Especially when you are not a nenber.

Matil da grinmaces at the thought. She | oops her arnms through
Thornley's. Thornley imediately pulls away. He notions to
her attire, reprimndi ng.

THORNLEY ( CONT' D)
When you | ook the part, act the part.

Mati|l da sighs deeply. Attenpts to mimc Thornley's strides.
| NT. MONTPELIER HI LL - HELLFIRE CLUB - MOMENTS LATER

Classical nmusic fills the lavish room decorated in
assortnments of golds, coppers and silvers. WEALTHY

ARI STOCRATS are nmerry with drinks in hand. Thornley casually
weaves forward as Matilda and Bramfoll ow cl ose after him
Thornl ey nods greetings to passing Walthy Aristocrats.

Mati | da bobs forwards, her hat slipping. Bram gabs her
shoul ders, steadies her and adjusts her hat. Matilda nods,
continues forward in wi de strides. Thornley guides Mtil da
and Bramto the back of the room

A HEFTY MAN stands guard at a door. Hi s features hardened by
scars and seaman piercings. Bramand Matilda stare up at the
Hefty Man. Thornley bows his head respectively. The Hefty Man
judges them he leers at Matilda. Matilda cautiously steps
out of view, pulls her hat |lower to hide her soft features.

HEFTY MAN
Name?
THORNLEY
Thornl ey St oker.
(Beat)
Arm ni us Vanbery is expecting us.

The Hefty Man pauses. He nods and noves to the side
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di screetly. Thornley opens the door. Matilda sticks close to
Bram She avoids Hefty Man as much as possible in these close
gquarters. Bram guides Matilda through the door.

| NT. MONTPELIER HI LL - HELLFIRE CLUB - GREEN ROOM -
CONTI NUOUS

The trio enter. Acircular table stands in the centre of the
room bizarre trinkets decorate the walls. TWO LARGE MEN at
one end, with fistfuls of cards, stare at VAMBERY (30), a
scrawny man i n conparison, at the other end.

Vanbery's gaze rises fromhis cards and onto Thornley. He
qui ckly stands, bursting with enthusiasmand arns wide in
wel come. The Two Men bitterly drop their cards and | eave.

VAMVBERY
Come in, nmy friend! It is nost
excellent to see you again.

He studies Bramthen Matilda. Matilda shies away from Vanbery
wearily. Vanbery enthusiastically shakes Thornl ey's hand.

VAMBERY ( CONT' D)
Care for a friendly ganme between us
men? | can wager some fantastic nudi st
drawings | acquired earlier in the
ni ght.

Matil da shifts away, her face turning a deep red.

THORNLEY
It is not quite the evening for a card
gane.

VAMBERY
Ah. Perhaps another activity. | know a

great m stress who nmanages the best
brothel in Dublin.

THORNLEY
This is not a night for such an
activity, Vanbery.
Vanbery | aughs. He notices Mtil da's bashful ness.
VAMBERY ( CONT' D)
Who is this poor flustered young man
you' ve dragged in here?

Mati | da hesitates. She turns back towards Vanbery, renoves

Created using Celtx



53.

her hat to allow her hair to spill over her shoul ders.
Vanbery jolts. He fixates on her.

THORNLEY
That is ny sister, Matilda. My
br ot her, Bram

Bram nods in greeting.

VAMBERY
Si ster?

Vanbery sinks back into his chair. A mx of enbarrassnment and
betrayal. He notions to the siblings.

VAMBERY ( CONT' D)
Not the wi sest idea to bring a wonman
here, Thornl ey.

Vanbery gives a respectful bow of his head towards Bram
| NT. MONTPELI ER HI LL - HELLFIRE CLUB - GREEN ROOM - LATER

The group is gathered around a table. Vanbery waits patiently
as Bramcarefully retrieves Ellen's journal

VAMBERY
Is this book the reasoning for our
gat heri ng?

Thornl ey | eans over, interrupts Vanbery's nonchal ant fli pping
and taps the page.

THORNLEY
Look at this date. The entire book--

MATI LDA
ls witten in Ellen's hand.

Vanbery runs a careful hand over the journal. He exani nes the
writing, the paper and finally the binding.

VAMBERY
The twel fth of October 1654. The
construction is correct for that
period, so the book is at |east that
ol d.

THORNLEY
Can you nmake sense of this?
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Vanbery | aughs. Hi s confidence beam ng.

VAMBERY
O course. | know nuch about the
strangeness of the world.

The siblings eye each other curiously. Bramrenains
unconvi nced. Thornl ey swal |l ows nervously. Vanbery pulls a
pair of reading spectacles fromhis breast pocket.

VAMBERY ( CONT' D)
This is far nore than a diary, ny
friends, | nust read these events to
you.

I NT. MONTPELIER HI LL - HELLFIRE CLUB - GREEN ROOM - LATER

The roomis still. Silent. Vanbery thoughtfully closes the
book and slides it to the centre of the table. Mtilda w pes
her tears away. Bram bites his knuckle, calmng the rage
boiling up. Thornley clears his throat.

THORNLEY
By chance, you have a drink for nme?

Vanbery rises and grabs a bottle and glass from behind him
He slides themto Thornley. Thornley takes the bottle
straight. Matilda carefully pries the bottle from Thornley.
Thornl ey |lowers his head shanmefully.

VAMBERY
Ell en Crone is Countess Dolingen von
G atz.

THORNLEY

Are we to believe Ellen wote this
nore than two hundred years ago? Is
t hat what you are inplying?

He grabs the bottle from Matil da's hand unashanedly gul ps,
continuously. Bramrefocuses their attention.

BRAM
If Ellen did wite it, is it an
account of the events she experienced?
Had everything detailed in there
really happen to her? Al those CGod
awf ul things?

Vanbery taps the book | oudly.
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VAMBERY
| have heard of the tale of Dearg-Due,
but never in such detail. | believe

your nanny, Ellen, Countess Von G atz,
Dear g- Due and what ever ot her nanme she
m ght go by. This account is hers.
This account is that of an original
vanpire, not transfornmed by anot her,
but born from darkness.

MATI LDA
(breathl essly)
Qur Nanna Ellen is a vanpire?

Vanbery nods, confirmng their suspicions. The siblings
exchange troubl ed gl ances. Bramclears his throat, hesitates.
The attention suddenly on him

BRAM
The Artane Castl e described in her
account nust the sane Artane Castle
that Matilda and | had foll owed Ell en
to in our childhood.

Vanbery abruptly rises, knocking his chair over with a thud.
Thornl ey flinches. Vanbery beanms with excitenent.

VAMBERY
Then what are we waiting for? W nust
go there at once!

Bramrises confidently. H's eyes flashing with determ nati on.
| NT. STOKER HOUSE - BRAM S ROOM - NI GHT - FLASHBACK
5 Cctober 1854

Young Bram jolts awake in his dark room He pats his body,
sighs with relief. Young Bram suddenly notices his cl oak
hangi ng over the edge of the bed.

ELLEN (O. S.)
(whi speri ng)
You shoul d not | eave your room Bram
not at night. Bad things happen to
littl e boys who wander the forest.

Young Bram junps out of bed, searches the room Ellen |aughs
[ightly behind him Young Bram whi ps around.
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ELLEN (O S.) (CONT' D)
It's good to see you with so nuch
energy. A week ago, you couldn't stand
upright w thout help. Yet tonight, you
ransacked ny room snuck outside, and
ventured a great distance from hone.

Young Bram di ves for a view under his bed. Nothing. Young
Bram noves to the mddle of the room his eyes darting to
each corner. His panic rising.

YOUNG BRAM
What did you do to nme?
ELLEN (O S.)
Well, | rescued you fromthe Devil's

touch, of course. |Is that not what
your sister said?

Young Bram gl ances at the wi ndow and bravely steps towards
the gl ass. Young Bram hesitantly reaches for the |atch.

ELLEN (O S.) (CONT' D)
Ch, you're getting warner.

He opens the wi ndow. He quickly gl ances outside the w ndow
t hen back. C oses the wi ndow. He cautiously noves back to the
centre of the room

YOUNG BRAM
| thought you said | was getting
war mer ?

ELLEN (O S.)

| did, but now you are so very cold.
A drop of water hits the floor before Young Bram He freezes
in place. He takes in a shaky breath as he slowy | ooks up at
the ceiling. Ellen in a soaked, white dress |aunches herself
t owards Young Bram |ike a cat.
Dar kness.
| NT. ARTANE - VAMBERY'S COACH - LATER - PRESENT
Matilda rests on Bramis shoul der as Thornley tw tches
nervously. Bram stares out the wi ndow, deep in thought.
Vanbery pulls away from his own journal and studies Bram

Hi s gaze noves over his lively pink face, straight teeth and
studi es the area where the sun touches Bram s skin. Bram can

Created using Celtx



57.

feel his eyes on him He searches Vanbery's face. Vanbery
awkwardly funbles his journal. Bramshrugs it off.

EXT. ARTANE - CLONTARF SCHOOL - LATER
SUPER: d ontarf 1847

The group stand in front of a |arge gate reading Clontarf's
School for Boys. The collections of buildings taking up the
| and. Vanbery huffs, uninpressed. A |light breeze noves over
the group. Silence. Matilda whips around to Bram

MATI LDA
(accusi ngly)
It's gone. Did you know of pending
construction?

Bram rai ses his hands defensively. Thornley notices Vanbery
causal | y studying the building, deep in thought.

BRAM
No. | knew nothing of the castle's
denmplition nor the construction of the

school
Vanbery rubs his tenples, irritated.

VAMBERY
VWhere does this | eave us?

BRAM
The tower where we followed Ellen
stood right here. One thing that woul d
remai n unt ouched woul d be the bog.

THORNLEY
Do you recall where it was?

Bram absent mi ndedly scratches at his wist. He slowy pans to
t he side. He inhal es deeply.

BRAM
(confidently)
Thi s way.

EXT. BOG - MOMENTS LATER
The flora surrounding the bog is thick and overgrown. Birds
chirping all around them The water now |lifeless, grey and

mur ky. The atnosphere is tranquil, yet Bramand Matilda are
appr ehensi ve. Bram gl ances at Matil da, know ngly.
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Bram stares to where he had seen Ell en crouched. Vanbery
hovers at Bram s side, studying the water bank.

BRAM
She was here. | don't renenber much
but | renmenber being here. Sonething
was in the water.

Bram frowns deeply. He raises his head towards the water. Its
appear ance sends shivers through Bram

MATI LDA
| don't remenber a thing when we
foll owed her out here.

BRAM
You woul dn't, you were trenbling too
nmuch.

Mati | da pauses thoughtfully. She jolts.

MATI LDA
The fog! | renenber that unusual fog.
It grabbed us!

Vanbery cocks his head inquisitively.

VAMBERY
| believe that strange happeni ngs are
at play here. You were wise to seek ny
hel p.

MATI LDA
How | ong are we going to stand around
here? As lovely as this place | ooks it
gi ves nme the creeps.

Bram kneel s and | eans towards the water. Hi s reflection in
the water ripples. Braminches closer. The ring on his

neckl ace slips out fromhis collar. It touches the water. The
scenery around Bramri ppl es and darkens.

DARK VO D - CONTI NUQUS

Everything is black. The outline of the bog appears and Ellen
is there kneeling down at the bank just |i ke she had done
years ago. Bramis perplexed, taking in the dark abyss
surrounding him He curiously stonps his feet, black ripples
form The ripples continue to Ellen.

She abruptly rises, noticing the ripples. Bramtenses. Ellen
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turns. Her bright blue gaze settles on Bram

ELLEN
(di sbelief)
Br ant?

Ell en straightens wth recognition. She chuckles nervously.

ELLEN ( CONT' D)
How are you here?

BRAM
VWhere is here?

ELLEN
You don't know? It doesn't matter,
there is sonething you--

The dark abyss turns crinson. Ellen's face contorts
fearfully. Severed linb rise up, surrounding Bram Bram
screans. Ellen hopelessly watches as Branis terror rises.

ELLEN ( CONT' D)
We are all in grave danger, Bram

BRAM
Nanna El | en!

The scene ripples violently.
EXT. BOG - CONTI NUOUS

Vanbery and Thornl ey haul Bram from out the water. Bram gasps
at the air, flailing his arns. Thornley pulls Bramto the
safety of the |long grass.

VAMBERY
What were you thinking, man!

Mati | da, pani cked drags himinto her arns, holding himtight
to her. Bramslows his breathing. He peers at Thornl ey and
Vanbery. He rel axes, relieved.

BRAM
(breathl essly)
| saw her. Nanna El | en.
| NT. THORNLEY' S HOUSE - FRONT DOOR - LATER

The group shuffles in calmy. Vanbery marvels at the entrance
of Thornley's hone, his energetic charmreturning.
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VAMBERY
Lovely to offer us stay at your
splendid home. May | ask how is your
beautiful Emly?

Thornl ey's winces at the sound of her name. Vanbery notices,
t hen sobers his expression, respectfully.

THORNLEY
Unfortunately, she has not been well
since | first saw Ellen in Dublin.

Mati | da nudges Thornley, in an attenpt of encouragenent.
Thornl ey nods in agreenent. He hesitates.

THORNLEY ( CONT' D)
She has been bitten by one of them

Vanbery's expression turns grave.

VANMBERY
Show ne.

I NT. THORNLEY' S HOUSE - BEDROCOM - MOMENTS LATER

Vanbery is exam ning the pinpricks on Emly's neck. A single
drop of blood trails out. Vanbery is perplexed. The group
patiently waits for a diagnosis. Vanbery shrugs,

di sheartened. Thornley, Bram and Matil da sinultaneously sigh.

VAMBERY
| amat |oss here, this is unlike
anything | have ever seen.

Thornl ey runs a shaky hand through his hair, attenpting to
reason with hinmself. He breathes in sharply. Bramnotices his
ri sing desperation. Frowns synpathetically.

THORNLEY
| s there nothing we can do?

VAMBERY
From what | have heard, a stake
t hrough the heart, beheadi ng,
cremation then a scattering of the
ashes is an effective way of di sposing
of the undead.

Matil da scoffs.
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MATI LDA
Emly is not undead.

VAMBERY
(nonchal ant 1 y)
Not yet. However, | suggest using such
met hods on the one responsible for
this. Sinply find Ellen and kill her.

BRAM
Ellen did not do this.

Bramfrowns. He twirls the ring between his fingers. A sudden
t hought crosses his mnd, it disturbs him He tucks the ring
away. Rises, catching the attention of the room

BRAM ( CONT' D)
Neither did the others, |'m sure.

Vanbery pauses. Hi s concern evident.

VAMBERY
Good God man. Are we dealing with nore
t han one undead? How many are there?

BRAM
We' ve counted three.

Thornl ey tenses. He suddenly recalls a nenory, he shudders.

THORNLEY

(gravely)
Have you seen the man in bl ack?

Mati |l da and Bram share a gl ance. The at nosphere thickens.

MATI LDA
That makes four!

Vanbery chokes and Thornl ey pal es.

VAMBERY
| can see why you did not bring this
up with the church. The Protestants
and Catholics will have a field day
with this.

MATI LDA

We have been trying to find Ellen, but
it seenms we have not cone cl ose yet.

Created using Celtx



62.

Bram pl aces his hand bellow his neck, feeling for the ring.
He touches it. Pauses.

BRAM
| sonehow nmade a connection to her. |f
| can replicate it we should find
exactly where she is--

Vanbery cl asps his hands together. Stopping Bram and
directing the attention in the roomto him

VAMBERY
Let this wait for tonorrow. W are
wel | deserving of a good nights rest
after today.

| NT. STOKER HOUSE - BRAM S ROOM - MORNI NG - FLASHBACK
6 COctober 1854

Young Matilda junps onto Young Brami s bed. Young Bramjolts
awake, his eyes wide and fearful. Young Matilda hugs him
confortingly. He catches his breath, holding onto her
tightly. Young Matilda pulls away and notices a speck of
dried bl ood on the corner of Young Bram s nouth.

YOUNG MATI LDA ( CONT' D)
You're bl eeding. You nust've bitten
your tongue or sonething.

Young Bram pulls hinself out of the bed. He glances at the
ceiling. Suddenly, Young Matilda gasps, pointing at Young
Bramis arns. The | eech marks are gone. Charlotte enters, her
eyes briefly scan the room

CHARLOTTE
Have you seen Nanna El |l en? She is not
in her room

The siblings gasp in disbelief. Young Bram | eaps fromhis bed
towards the door, Young Matilda follows. Charlotte stares
wi de eyed at Young Bram

CHARLOTTE ( CONT' D)
(breathl essly)
You' re running..
EXT. ARTANE CASTLE - LATER - FLASHBACK CONT' D

The tower of the Artane Castle is surrounded by rubble. A
crow cries out, a warning. Young Bram and Young Matil da stand
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before the doorway of the tower. Young Matilda swal |l ows
nervously.

YOUNG MATI LDA
Do you think that she is in there?

YOUNG BRAM
|"mnot sure, but there m ght be sone
clues. There was nothing left in her
room even the dust had vani shed.

Young Bram hesitates. Young Matilda lightly nudges him
forward. Young Matilda clings to himas he slowy shuffles
on. The crow cries.

| NT. ARTANE CASTLE - A ROOM - MOMENTS LATER - FLASHBACK
CONT' D

The fragile stone walls and floor threaten to cave. A rat
scurries across the roominto a pile of rubble. Four creates
stand in the centre of the room three are open and one is
seal ed shut. Together Young Bram and Young Matil da push open
the | arge wooden door. A cloud of dust forns.

| medi ately the pair grimace, holding their noses. The seal ed
crate draws Young Bramclose. He drifts towards it.

Young Bram caresses the crate, running his fingers along the
edge. Young Matilda fearfully hides behind Young Bram Young
Bram renoves the lid revealing nore soil

Young Bram hesitantly digs and pulls out a gold ring wth
engraving. He is nmesnerized by it. Young Matilda curiously
takes the ring from Young Bram Young Bram blinks and quickly
focuses back to the soil. He digs deeper.

YOUNG BRAM
There is sonething bigger here.

He struggles to dig up sonething heavy as Young Matil da
studi es the engraving on the ring.

YOUNG MATI LDA
(readi ng)
Casa lui Dracul.

Young Bram finds sonething hairy beneath the surface. He
grips it, pulls. Falters. Young Bram huffs, grabs at it

again, pulls hard. He grunts and pulls a head fromthe soi
and falls backwards. The head | ands on Young Brams |ap. They
scream A thud conmes fromw thin the crate.
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EXT. ARTANE CASTLE - MOMENTS LATER - FLASHBACK CONT' D

Young Bram and Young Matilda sprint out in a wave of shrill
screans. The doorway stands enpty. Suddenly an eerie w nd
blows fromw thin, sending dry | eaves to tunble out.

I NT. THORNLEY' S HOUSE - STUDY - PRESENT

In the silence, a single flane flickers. Vanbery wites in
his journal. The flanes suddenly dins. Vanbery tenses.

| NT. THORNLEY' S HOUSE - BEDROOM - CONTI NUOUS

Thornl ey places a danp cloth on Emly's forehead. Bram
concerned, watches over Emly fromhis seat besides the
ni ght stand. Thornl ey yawns.

BRAM
You should really get sone sleep

THORNLEY
Easi er said than done.

Thornley lovingly strokes Emly's cheek. He smles weakly at
her. Bram subconsciously scratches his arm

I NT. THORNLEY' S HOUSE - GUEST BEDROOM - CONTI NUOUS

The noonl i ght shines through the wi ndows onto Matilda. On the
bed, she pages through Ellen's journal. Suddenly a shadow
appears, loom ng over Matilda. Matilda stirs fearfully. She
slowy turns to the wi ndow, dread consunes her

| NT. THORNLEY' S HOUSE - STUDY - MOMENTS LATER

Vanbery wites. Matilda screans. Vanbery drops his book, pen
and bolts out the door. The black ink fromthe pen pools onto
the floor. The flame goes out.

| NT. THORNLEY' S HOUSE - BEDROOM - CONTI NUOUS

Thornley jolts fromhis chair. The pair dart to the door.
Thornl ey carefully closes the door. Emly stirs. Hi ss.

I NT. THORNLEY' S HOUSE - GUEST BEDROOM - MOMENTS LATER
Matil da points fearfully at the wi ndow. She trenbles. Vanbery

sprints in. He notices nothing at the window. He rushes to
Matilda's side, grasps her hand confortingly.
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VAMBERY
What has happened?

Bram and Thornley rush in with fists at the ready. They
monmentarily peer at Matilda and Vanbery. Bram stares out of
the wi ndow. Nothing. Matilda takes in a deep, shaky breath

MATI LDA
There was soneone at the w ndow GCod,
he was hovering so far off the ground.

Vanbery searches out of the wi ndow. Matilda nuffles another
cry. Thornley swall ows nervously.

VAMBERY
He cannot get in unless invited.

Bram nods, but Thornl ey pal es.

THORNLEY
Emly.

I NT. THORNLEY' S HOUSE - BEDROOM - MOMENTS LATER

The G oup skids in. Wnd whips at themall. They freeze in
pl ace, horrified. Matilda nmuffles a scream Vanbery's eyes
grow wi de at the sight before them

Dracul stands tall, his fangs buried in Emly's neck. He
raises his head, blood trailing fromhis fangs and down his
chin. Dracul's eyes flash a dangerous red towards the group.

He grow s and casually drops Emly to the floor. Thornley's
gaze |l ocks onto Emily's linb body. He whinpers, glancing back
at Dracul. He is frozen in fear.

Vanbery bravely steps forward, draws a crucifix fromhis
pocket and directs it towards Dracul. Dracul grows.

VAMBERY
Rel ease her

Dracul transforns into a swarm of bats. Mtilda and Bram
scream as they swat at the screeching nmass. Thornl ey | unges
for Emly, but before he can touch her she is dragged away by
an unseen force into the thick swarm H s searches through
the swarm

Matilda slips, she yells out in alarm A shadowIike hand

grabs her ankle and drags her. Matil da screans. She uses her
nails, claws at the floor, falters. Terror rises.
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BRAM
Mati | da!

Bram dives for Matilda. He pulls her into his arns. The
shadow- | i ke hand tightens. Matilda cries out painfully. Her
ankl e bl ackens. Bram stares, shocked.

Bram abruptly scratches his arm He pauses. Pulls his chain
and the ring fromhis neck and presses the ring onto the
shadow |l i ke hand. It retreats. Matilda gasps with relief, the
brui se di sappears. The room shudders.

DRACUL (O S.)
(how i ng)
My Count ess!

BRAM
Vanbery! Do sonet hi ng.

Vanmbery pulls a small Bible fromhis pocket. The bats swarm
at the open window. Dracul materializes with Emily in his
arnms. Vanbery gasps fearfully. He |lunges for Dracul

VAMBERY ( CONT' D)
Al m ghty God, grant us grace that we
may cast out the works of darkness and
put upon us the arnour of |ight. Now
inthe tine of this nortal life in
whi ch Thy Son, Jesus Christ, cane to
visit us in great humlity, that in--

Dracul grows. He rises, his franme towering over Vanbery.
Matil da shrieks into Bram s chest.

Thornl ey stares desperately into the swarm

THORNLEY
Pl ease give ne ny Em |y back

EMLY (O S.)
The little one. Ah yes! The little
one. Daughter of the man on the wall.
Wio had a great fall.

Thor nl ey pal es.

THORNLEY
Maggi e. . .

Created using Celtx



67.

DRACUL
(1 oudl y)
| am VM ad Dracul and | say enough!

Hi s words thunder around them Vanbery hol ds his breath.
Suddenly Vanbery, Matilda and Thornl ey collapse to the ground
in agony, held down by an unseen force. Bram stands

unaf fected. Dracul points a long threatening finger towards
Bram Bramyelps frightfully. Dracul abruptly smles.

DRACUL ( CONT' D)
Bram |'ve been dying to neet you.
Your Nanna Ellen has told ne so nuch
about you.

Dracul noves at a great speed, halts at a breath away from
Bram Matilda sinks down to the floor, she trenbles. Bram
tenses, overwhel med by Dracul's gaze. The ring swi ngs from
the chain. Dracul casually flicks the ring.

DRACUL ( CONT' D)
Do you know what this is?

Dracul admres the ring.

DRACUL ( CONT' D)
| gifted this to your Nanna Ellen a
long tine ago. She held onto it for so
long it still holds a fraction of her
essence.

Hi s eyes darken. He reaches out his hand under the ring.

DRACUL ( CONT' D)
(athoritevly)
Gve it to ne.

Brampulls the ring away fromDracul. He grits his teeth
struggling under an unseen pressure. Dracul hisses.

DRACUL ( CONT' D)

(to Bram
| can sense your confusion and fear,
so allownme to clarify. The only
reason you and your party are alive is
because | still have need of you.

(beat)
| f you ever want to see Emly again?
Fi nd your Nanna El | en.

The wi ndows shatter. Bram shields his face fromthe flying
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glass. Silence. Bramhesitantly views the destruction
surroundi ng him Dracul has vanished with Emly.

Thornley slowy rises with grief carved into his features. He
cries out and slans a fist into the scattered gl ass.

THORNLEY
No. Emly. No...

Bram wi nces. Matil da hopel essly | owers her head. Vanbery
breat hes heavily and struggles to his feet.

Vanbery hobbl es past the siblings and out the door. Thornl ey
trenbles, staring out the shattered w ndow hopel essly.

I NT. THORNLEY' S HOUSE - STUDY - MORNI NG

The norning light floods the room Vanbery sighs, relieved.
The siblings relax, the dark circles under their eyes evident
of their lack of sleep.

VAMBERY
We are safe for now Dracul won't make
any sort of appearance during the day.

Si | ence. Thornl ey subconsciously reaches for a bottle of
whi skey. He stops inches fromhis nmouth. Hesitates and forces
the glass down with a light thud.

THORNLEY
By the tinme we find Nanna El |l en ny
Emly wll surely be dead.

MATI LDA
You can't think that Thornl ey.
THORNLEY
How are we going to find her? It is
not like she will nagically appear and

tell us.
Vanbery whips to Bram Thornley and Matilda follow suit.
VAMBERY
Bram nowis a good tine to use that
ring.

Bram pulls the ring and chain fromhis neck. Its gold col our
shining in the norning light, creating a sense of hope.
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VAMBERY ( CONT' D)
The ring does holds a piece of your
El l en. Perhaps focusing inon it wll
allowus to find out where she m ght
be and what she m ght have pl anned.

BRAM
| amwilling to try.

Vanbery notions to the couch. Bramsettles in the m ddl e,
hol ding onto the ring tightly.

VAMBERY
Try think of Ellen. Have her inmage in
m nd and focus on it, the ring should
take you right to her. Fromthere, try
find out where she is.

Bram cl oses his eyes. He breathes in deep and slow. Vanbery
gl eanrs with fascination.

DARK VO D - CONTI NUOUS

Bram opens his eyes. Darkness surrounds him There is
sonet hi ng ahead. Bram slides closer, making the effort to be
silent. He sees Ellen, but she is not alone.

Maggie O Cuiv clings to Patrick O Cuiv's hand. Ellen stands
before them Bram cautiously approaches.

PATRI CK O CUl V
We need a plan. He is getting closer
and we are not prepared for that.

MAGA E O CU V
They m ght be able to hel p us.

ELLEN
| will not pull anyone else into this
ness.

I NT. THORNLEY' S HOUSE - STUDY - CONTI NUCUS
Bram still in a trance. Thornley clasps his hands hopefully.

VAMBERY
What do you see, Branf

BRAM

El l en, Maggie and Patrick. They are
tal ki ng about Dracul .
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Vanbery curiously noves closer to Bram

VAMBERY
Can you see where they are?

DARK VO D - CONTI NUOUS

Bram swal | ows nervously, hesitantly takes a step forward.
Colours slowy cone into view Od stone walls, rubble and an
archway, resenbling an abandoned abbey.

BRAM
They are in an abbey of sort. It is
very ol d.

Ellen jolts. Bram pauses, he darts a | ook behind him
cautiously. Ellen slowy turns, her eyes staring into Brams.
Bram t akes her in.

ELLEN
Branf? Is that really you?

Bram shuts his eyes. He takes a few nore steps forward. Opens
them A cliff side and cenetery cones into view. Ellen inches
cl oser. Bram steps back, cauti ous.

I NT. THORNLEY' S HOUSE - STUDY - CONTI NUOUS
Bram still in a trance. He forces in a shaky breath.

BRAM
| can see a cliff and a cenetery, too.

Mat i | da gasps, her hope and excitenment returning. Vanmbery
frowns thoughtfully. Vanbery pauses. Suddenly he gleans with
triunph. He whips out a journal and makes a note.

VAMBERY
There is only one ol d abbey that |
know that fits that description and
where the undead can enter. They are

at Wi t by.

THORNLEY
My God it worked. This actually
wor ked.

Bram nervously licks his |ips.

BRAM
| think she sees ne.

Created using Celtx



71.

DARK VO D - CONTI NUOUS

Bram t akes a shaky step backwards. Ellen in a blur of speed
appears an inch fromhis face. She snmles in amazenent.

ELLEN
How cl ever! You're using the ring.

She quickly takes his head between her hands. Admiring himup
cl ose. Bram stares down at her. Her bright blue eyes gl ow,
her | ove for Bram evident.

ELLEN ( CONT' D)
You don't have to push ne away, Bram
| will never hurt you.

Bram frowns, recalling a nenory. He pulls away, rejecting it.
El | en steps back, putting some di stance between herself and
Bram She frowns, saddened.

ELLEN ( CONT' D)
You still don't know, Branf

| NT. THORNLEY' S HOUSE - STUDY - CONTI NUOUS
Brami s eyes open w de, he gasps, sweat coating his face.

Mati |l da grasps Bramis hand. Vanmbery grips Bram s shoul der
confortingly. Bramforces a deep breath.

MATI LDA
What happened, Branf
BRAM
| don't know. | was focused on her,

then | renenbered sonething. .
sonet hi ng i nportant.

(frustrated)
| can't, for the life of me, renenber
what it was now.

VAMVBERY
(sceptically)
Do you still have a connection to her?

Bram forces his eyes shut. He grunts, sweat dripping down. He
W nces, opens his eyes, his exhaustion evident.

BRAM

| can't tell. | don't have the energy
to try again.
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Bram roughly tucks the ring and chain away. Vanbery nods,
accepting. Vanbery confortingly rests his hand on Bram s
shoul der. Bram forces a smle, appreciatively.

VAMBERY
You' ve done enough, Bram W know
where your Nanna Ellen is.

I NT. TRAIN - RAI LWAY CARRI AGE - WASHROOM - MORNI NG
14 August 1868
SUPER: On route to Witby.

Bram throws water on his face. The train engine roars on,
shaki ng the carriage. Bram huff, glances at hinself in the
mrror. He notes his tied eyes, then his teeth. He swall ows,
bares his teeth to exam ne, normal. He sighs.

Knock!
Bram flinches, his fist raised, at the ready.

ATTENDANT (O. S.)
Your party's table it ready sir.

Bram si ghs deeply, catching his breath.

BRAM
Yes. 1'Il be right out.

I NT. TRAI'N - RAILWAY CARRI AGE - LATER

The private railway carriage consists of an elegant interior.
Atable filled with an assortnent of tableware, contrasting
the tense atnosphere. Thornley's sunken eyes stare bl ankly
out si de. Vanbery abruptly tears away from his journal

VANMBERY
| found it!

Bram flinches. Quickly conposes hinself. Vanbery rests the
book on the table and points on the page.

VAMBERY ( CONT' D)
| believe the man we encountered to be
voi vode Dracul a, the one spoken in
| egends. To pursue hi m neans deat h.
The evil that created Dracul flows
through Ellen's veins as well.
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MATI LDA
Does it say anything about how to stop
hi n?

VAMVBERY
He is far too strong to kill up close

or at a distance. It may be possible
to trick himsonehow, expose himto

sunlight or push himinto a pool of

holy wat er.

Vanbery smrks at Matilda. She ponders on the thought then
nods, pleased. Thornley clears his throat.

THORNLEY
(hoar sel y)
Did you know?

The focus shifts to Thornley. H's holl ow eyes gl aring
accusingly at Bram

THORNLEY ( CONT' D)
Did you know Maggi e was one too?

MATI LDA
(synpat hetical ly)
W didn't want to frighten you.

Thornley slans his fists on the table. The tabl eware cl angs,
startling Bram and Mati | da.

THORNLEY
Scared does not begin to describe what
| am feeling.

Thornl ey trenbl es.

THORNLEY ( CONT' D)
She and | were close when we were
children. Then her fam |y was nurdered
and she di sappeared, becane..

Thornley nuffles a cry. A single tear rolls down his cheek.
Bramis enpathetic. He places a reassuring hand over
Thornl ey's. Thornl ey snatches his hand away.
THORNLEY ( CONT' D)
And now ny wife mght be taken away in
t he sane way.

Mat i | da beans confidently.
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MATI LDA
We will get her back, Thornley.

DARK VO D - DREAM

Bram Matilda and Thornley sprint towards a grey outline of
Wi t by Abbey. Bramis ahead of them He nears the Abbey's
arch. He turns around. Matilda and Thornley are still, they
stare back at Bram horrified.

Qut the darkness two cl awed hands takes hold of both
Matilda's and Thornley's throat. A maniacal | aughter sounds.
Bram screans. Sprints towards them The claws sink deep into
their necks. Blood splatters.

| NT. WHI TBY I NN - BEDROOM ONE - NI GHT
15 August 1868
SUPER: Wi t by 1847

The roomis bare apart fromtwo worn wooden beds and a old
rug. The room creaks. Bramjolts awake clutching his chest.
He darts to the opposite bed. Thornley snores |oudly. Bram
rel axes.

I NT. VWHI TBY | NN - BEDROOM TWO - MOMENTS LATER

Bram opens the door. Matil da sl eeps soundly. Bram sighs,
relieved. He runs a shaky hand through his hair.

BRAM
(to hinself)
Just a bad dream That is all it was,
' m sure.

| NT. VWHI TBY I NN - LIVING ROOM - LATE AFTERNOON
16 August 1868

The roomis sparsely decorated with plain woden furniture
and dirty old rugs. Notes, maps, and the journal are laid out
on the coffee table. Bram Matilda and Thornl ey study the map
of Wit by.

Vanbery waltz' in and quickly settles a basket of white roses
and bag stuffed with crucifixes, mrrors and other itens onto
the coffee table. The sound startles the siblings. Vanbery
smles charm ngly. He notions to the bags.
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VAMBERY
These will surely give us a fighting
chance agai nst the undead.

BRAM
| don't think we need any of this.
Isn't it a bit extrene?

Bram rummages t hrough one of the bags, pulls out a pistol. He
rai ses an eyebrow at it then slowy puts it back.

BRAM ( CONT' D)
It is extrene.

VAMBERY
God knows what we will face at Wit by.
There could be three, four or five of

those creatures. |I'd rather not be
surpri sed.

THORNLEY
Are we expected to kill Nanna Ellen?

Mati | da and Bram pause, clearly dism ssive of the idea.
Vanbery scoffs at the siblings.

VAMBERY
| expect you to want to kill themall.
They are undead. For all we know your
Nanna Ell en has tricked you into
com ng here. You have yet to exchange
a physical word to each other, how
woul d you know if she just wants to
dri nk your bl ood agai n?

MATI LDA
Nanna El |l en woul d never harm us.

VAMBERY
(1 oudl y)
Why not ? Because she rai sed you?
Because Bramis her hybrid experinent?

Mati | da shakes, unsettled and unable to defend her beliefs.
Vanbery sighs, noticing her discountenance. He reconposes
hi msel f for her sake.

VAMBERY ( CONT' D)
The point that | ammaking is to be
prepared for anything. Don't expect
Ellen to be the same worman that raised
( MORE)
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VAMBERY ( CONT' D) ( CONT' D)
you, it could be what she wants you to
bel i eve.

Mati|l da cal ns herself. She notions to Vanbery's bags and
baskets.

MATI LDA
Way the flowers?

Vanbery smrks. He gently plucks one rose fromthe basket and
twrls it in his hands, notioning Matilda cl ose.

VAMBERY
If we do find Mss Crone, | would Iike
to present her with this gift. There
is nothing a worman |ikes nore than
freshly cut flowers.

Matilda leans into the flower. Takes it. Vanmbery softens.
EXT. WH TBY - HI LLSIDE - LATE AFTERNOCON
17 August 1868

The sky darkens, preparing for a storm Each nmenber of the
group is carrying a heavy bag. Bram nmarches on easily with
the additional weight, the others progressively sl ow down.

Vanbery's | eg buckles. Bram qui ckly catches him sets himon
his feet and swi ngs Vanbery's bag over his other shoul der.
Vanbery sm | es appreciatively.

VAMBERY
The air is thin up here, difficult for
anyone.

Vanbery breathes heavily noting how Bramis unaffected.

VAMBERY ( CONT' D)
Have you ever tested your potential?

BRAM
| becane quite the athlete as | got
ol der.

Vanbery chuckl es, shaking his head. Vanbery marches on
remai ni ng cl ose to Bram

VAMBERY

Not quite what | was alluding to. |
( MORE)
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VAMBERY ( CONT' D)
meant in fighting, in war
specifically. You have all the
qualities of a vanpire yet wthout the
[imtations of one.

BRAM
|"ve never been the one to look for a
fight.

VANMBERY
Yes. But it would be nice to know your
potenti al .

Bram frowns, considering. He flexes his hand into a fist.
EXT. WHI TBY - CEMETERY - MOMENTS LATER

They reach the top of the hill. The cenetery stretches far

| eft of them the ground uneven and the graves worn away by
the el ements. The ol d abandoned Abbey stands to the right,
nost of it intact with few walls and wi ndows fallen away.

A flash of lightning fills the sky. Vanbery notions to the
| and surrounding themfromthe cenetery to the cliff side.

VAMBERY
| travelled here nmany years ago and
was told stories of how fl oods and
great storns reshaped the | and here.
The earth here is not the sane from
ten years ago which neans it is no
| onger consecr at ed.

Vanbery smrks, pointing at the Abbey ahead. A flash of
lighting and thunder erupts. The siblings shudder at the
sight. Vanmbery casual ly shrugs.

VAVMBERY ( CONT' D)
The Abbey is the perfect hiding place
for the undead.

BRAM
Per haps, we should split up before
this stormstrikes. One group checks
the back and the other inside. W wll
be able to cover nore ground before
the sun sets.

Mati | da swal | ows nervously.
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MATI LDA
| s that safe? Maybe we shoul d stay
t oget her.
VAMVBERY
(confidently)
These creatures wll still be weak at

this time, there is nothing to fear.
Vanbery notes Matilda' s nervousness. He notions to the Abbey.

VAMBERY ( CONT' D)
The | ady may have first pick of where
she would like to go.

Mati | da surveys the Abbey. The dark interior sends shivers
down her spine. She quickly notions to the outside of the
Abbey. Thornl ey focuses on Matilda, patiently waiting.

MATI LDA
I'll check the back.

VAMBERY

THORNLEY
(rushed)
"1l go with Mtil da.

Vanbery is taken aback. Thornley scurries off. Matilda sighs
and shrugs to Bram Vanbery watches on as Matilda foll ows
after Thornl ey.

Bram notes the eerie entrance to the Abbey. Vanbery casually
shifts to his side.

VAMBERY
Now t hat we are alone | have many
guestions for you.

BRAM
(regretfully)
Pl ease don't hol d back

Bram strolls forward. Vanbery whips out his journal and
readi es his pen.

VAMBERY
How often did you drink fromEl|len?
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BRAM
| don't know

VAMBERY
Are you a virgin?

BRAM
Uh no... Yes. Next question.

VAMBERY
Have you drank anyone el se's bl ood?

BRAM
No!

I NT. VWH TBY - ABBEY - MOMVENTS LATER

The ol d abandoned Abbey is overgrown with weeds, stone walls
lay in heaps of rubble. Vanmbery tucks his journal and pen
away. He marvels at the interior

VAMBERY
"Il reserve the rest of ny questions
for later.

Bram subconsci ously scratches his wist. He freezes.

VAMBERY ( CONT' D)
(surprised)
You sense her

BRAM
Not just her.

Vanbery nervously gl ances around the Abbey's interior. Bram
shudders at the walls of the Abbey. Bramshifts
unconfortably. They near the end of the roomto a |arge

i ntact oak door. Bram stops.

| NT. ARTANE CASTLE - A ROOM - FLASHBACK

Young Bram and Young Matilda stare at the closed crate. The
cl osed crate draws Bram i n.

| NT. WHI TBY - ABBEY - PRESENT
Bram cauti ously surveys around them He inhal es deeply.

BRAM
Do you snell that?
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VAMBERY
VWhat ?

BRAM
Soil. Active soil

EXT. WH TBY - ABBEY - MOMENTS LATER

Thornl ey and Matil da nove al ong the Abbey walls, with w ndows
above them and rubbl e surrounding them Thornley inspects
each rock, crevice and hole of the wall of the Abbey. Matil da
hesitates, noting Thornley's desperate search.

MATI LDA
| don't think this is how we find
Em |y, Thornley.

THORNLEY
At least | ammaking the effort. Just
wal ki ng around feels as if | am doing
not hing. Nothing to find her. Nothing
to show that | amtrying nmy best.

Matilda smles warmy. She rests a conforting hand on
Thornl ey' s shoul der.

MATI LDA
| understand your feelings Thornl ey.
W will get her back. You nust believe
that. As much as you want her to be
tucked away sonmewhere around the abbey
she is not here.

Thornley trenbles. He rests his head in his hands. Matil da
wat ches on as Thornley's thoughts overwhel m hi m

THORNLEY
| can't sleep knowi ng that he has her.
| drive nyself crazy thinking about
it. About her.

MATI LDA
You are very good to her. She knows
your devotion to her. |I'msure just

being here, with us, is enough for you
to know that you are doi ng everything
in your power to save her.

Matilda smles. She dusts Thornley off, encouraging himto
focus on the current situation.
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MATI LDA ( CONT' D)
I f you just wait, an opportunity wll
present itself.

Suddenly, pebbles fall onto Thornley and Matilda. A shadow of
sonet hi ng noves by the Abbey w ndow above them Thornl ey
gasps at the sight. He points up towards it.

THORNLEY
Sonet hi ng noved i nsi de.

Real i zation jolts through the pair.

MATI LDA
It was watching us. One of them nust
be watching the others too. Hurry, we
must warn them

I NT. VWH TBY - ABBEY - MOMVENTS LATER

Suddenly the oak door creeks open. Bram and Vanbery watch on
in horror as Patrick O Cuiv steps out into the open before
them H s large frame intim dates Vanbery.

PATRI CK O CUl V
What are you doi ng here?

BRAM
Patrick O Cuiv!

VAMBERY
The undead!

Vanbery whips out a small pistol, ainms at Patrick O Cuiv.
Fires. The gun shot rings throughout the Abbey.

The bull et wedges into Patrick O Cuiv's chest. He huffs,
pulls the bullet fromhis chest, winces and drops it. Its
metallic clinging on the stone brings Vanbery back to
reality.

VAVBERY ( CONT' D)
Bol | i X.

A still silence befalls the room Vanbery flings out his
Bible. His finger runs down the page, stops.

VAVBERY ( CONT' D)

(readi ng)
By the power of Christ--
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Maggi e O Cuiv appears from nowhere and pins Vanbery agai nst
the wall, inches fromthe ground. Vanbery yells. He drops
both his gun and Bi bl e. Vanbery struggl es agai nst her grip.

Ellen steps out fromthe wall and dashes for Bram Bram
fixates on Ellen's bright blue eyes as a red stream of tears
forms. Bram stunbl es back, the room spins.

Her hands reach for him Braminstinctively reaches for the
ring around his neck. He gasps. Sonething shatters. Bram
fades into darkness.

EXT. STOKER HOUSE - N GHT - FLASHBACK
8 Novenber 1847

A large, hunbl e house stands, engulfed in mst, and in the
dark of night. A loud fenmale scream cones fromthe house.

ELLEN (V. Q)
As soon as | |learned the |ocation of
every piece, | fled. The third piece
was in Contarf. | didn't expect to
find you. | still renmenber, your
fadi ng heartbeat from your nothers
wonb.

Ell en steps out fromthe shadows in a black cloak. Her bright
bl ue eyes stare up hesitantly at the house. She breathes in
deeply. Ellen marches towards it.

| NT. STOKER HOUSE - MASTER BEDROOM - MOMENTS LATER -
FLASHBACK CONT' D

Ellen dives at Charlotte. Her hand grazes the pool of bl ood.
She hesitates. Charlotte cries out. Ellen prepares herself.
Charlotte lets out a shrill scream

I NT. STOKER HOUSE - MASTER BEDROOM - LATER - FLASHBACK CONT' D

At the end of the room Ellen holds a dead still Baby Bram
Hi s pale, translucent conplexion matches Ellen's. Ellen
notices the dried blood on her hands. She grits her teeth and
slowy turns, obscuring Charlotte's view of them

Ellen bites her finger, it bleeds. She presses the flowto
Baby Brami s nouth. She strokes his throat to encourage the
[iquid down. Then he swallows on his own. H s blue conpl exion
melts away to fresh pinkness.
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ELLEN (V. Q)
| never had children of ny own. But
t he nonent you had ny bl ood, the
nonments | saved your life, we becane
connect ed.

Ellen turns towards Charlotte and the Mdwife, to reveal, a
now | ively, Baby Bram

EXT. DUBLIN STREET - EARLY EVENI NG - FLASHBACK

15 Novenber 1866

The street is busy with a CROAD of people bustling through
the light rain holding unbrellas. Ellen is anongst the Crowd,
hol di ng up her own unbrell a.

Her eyes seemingly glow a bright blue towards the Uptown

Theatre. Bramexits. He observes the street, oblivious to
El | en' s presence.

ELLEN (V. Q)
Even when you believed | had left. |
was still watching over you. G ving

you ny bl ood whenever you needed it.
DARK VO D - DREAM

An endl ess abyss surrounds Bram and Ell en. The ground beneath
themripples like water. Bram whi ps around the darkness
around them He stops, his gaze settles on Ellen. She m mcs
hi s novenents exactly. He rushes to her and she

si mul t aneously rushes to him

Bram stops inches fromher. He squints at her and she does
the sane. He reaches out his hand to touch her and she does
the sane. A mirror. Bramgasps at the touch realising Ellen
is areflection of him

ELLEN (O S.)
When | gave you ny bl ood.

Bram whi ps around to face El |l en. She weeps, red tears
staining her face. Bram breathes in deeply.

BRAM
Those nightmares |'ve been having.

ELLEN
They weren't your nightmares. They
were mne. | feared your version of
( MORE)
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ELLEN ( CONT' D)
me, feared your death and feared
Dracul s return.

Bram feels for the ring around his neckband. Nothing. Bram
hesitates. He pulls Ellen into his arns. Hugs her tightly.

BRAM
You saved ne? Wy?
ELLEN
Because | |oved you, Bram You were ny

son. The son only | could save. W
becanme bound the nonent | gave you ny
bl ood.

| NT. VH TBY - ABBEY - PRESENT

Vanbery struggl es against Maggie O Cuiv's grip. Thornley and
Matilda skid into the Abbey. They freeze at the sight of Bram
| ayi ng unconscious on Ellen's |ap. The shattered remains of
the ring beside them

Thornl ey notices Maggie O Cuiv, her small franme and
transl ucent skin. He shudders.

Bram opens his eyes with a startling gasp. The at nosphere
shifts in the room Ellen sighs with relief. She cradles his
head. Bram stares up at her, bew | dered.

BRAM
(breathl essly)
Your bel oved's nane, it was Deagl an
O Cui v!

ELLEN
Patrick O Cuiv did not kill his
famly, it was Dracul. On his search
to find ne he found them

Ellen forces a smle. She rises and helps Bramto his feet.
Mati | da and Thorney watch on in anticipation.

BRAM
(1 oudl y)
They are not the eneny.

Branis reassurance fills Matilda with relief. She dashes for
Ell en and waps her arns tightly around her.
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MATI LDA
Not evil. Not a nonster. Good.

Ellen playfully ruffles Matilda's hair. Matil da pauses,
rem ni scence of the interaction.

ELLEN
You were always such a determ ned
child with a wild imgination

MATI LDA
| thought we imagined it all.

Ellen notions to the siblings, her gaze settles on Bram

ELLEN
Most of what you saw was real, but |
fear your mnd as children greatly
exagger ated sone details.

El | en extends her hand to Bram and Thornl ey. Bram i ntertw nes
his fingers with hers. Matilda shifts to Thornley's side.
Ell en admres the siblings.

ELLEN ( CONT' D)
This isn't the reunion | woul d' ve
i mgi ned, but | am overjoyed to see
you all regardl ess.

Vanbery, still in Maggie O Cuiv's grip, stares in disbelief
at the siblings.

VAMBERY
Are we ignoring the fact that they are
all undead?
Patrick nmotions to Vanbery, uninpressed.

PATRI CK O CU V
| do not like this one.

The siblings shift their focus back to Ellen.

MATI LDA
We cane here because of Dracul.
THORNLEY
He has taken Emly.
ELLEN
We know. This is his way of herding us
( MORE)
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ELLEN ( CONT' D)
together. It is what he wants.

Ell en glares at Vanbery. Her strong stance reinforces her
authority in the room

ELLEN ( CONT' D)
Trust ne when | say we are the |east
of your worries. Dracul has made his
intentions clear and is no doubt
commandi ng a horde of his followers to
us.

BRAM
We have to work together if we wish to
stop Dracul. For all our sakes.

Mati | da softens towards Vanbery, she smles, pleading.

MATI LDA
Are you able to set aside your
differences for the cause?

The roomfalls silent. Brampatiently awaits Vanbery's
answer. Vanbery stares down at Matilda, he huffs, defeated.

VAMBERY
(concei t ed)
O cour se.

Maggie O Cuiv gently |l owers Vanbery onto his feet. Vanbery
instinctively dusts hinself off and retrieves his pistol and
Bi bl e back into his pocket.

MONTAGE - THE GROUP PREPARES FOR THE BATTLE

A) INT. ABBEY - The siblings watch as Vanbery pours the bags'
contents on the floor. Pistols, arifle and a crossbow are
| ain out before them

B) EXT. CHURCHYARD - Vanbery fixes crucifixes on the Abbey
wal | s. He wedges one between two rocks in the wall. Thornl ey
hands anot her crucifix to Vanbery.

C) INT. ABBEY - Higher up in the Abbey, in a barren corner,
Mati|l da binds various mrrors together, creating a REFLECTI VE
curtain Matilda notes her reflection on it.

D) EXT. CHURCHYARD - Thunder sounds. Rows of boul ders now

encircle the Abbey as a protective barrier. Ellen, Muggie
O Cuiv and Patrick O Cuiv add nore to the pile.
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E) INT. ABBEY - Thornley and Bram place a string of fresh
white roses across the Abbey wi ndow. They are precise with
the placenent, tails pointed to the Abbey, petals weaponised
agai nst the fading sun.

F) EXT. CHURCHYARD - Matilda shakily raises a rifle to aim
Thornl ey carefully pulls the rifle's sling to the ride. He
adjusts Matilda's el bow for a steadier form She grips onto
it confidently, peeking through the sights. Thornl ey nods,

approvingly.

G INT. ABBEY - Vanbery arranges various vials of holy water.
He carefully strings themtogether at the neck. He admres
hi s handi wor k.

END OF MONTAGE
EXT. VH TBY - ABBEY - LATER

Thornl ey and Vanbery rush inside, light rain beating behind
them at the entrance to the Abbey. Ellen, Maggie O Cuiv and
Mati |l da gathers on a bench of rubble, spectating.

Bram and Patrick O Cuiv circle each other, engaged in a stare
down. Bramrushes for Patrick O Cuiv, he dodges, sending Bram
tunbling forward onto the ground.

PATRI CK O CUl V
You have to be a | ot quicker than
that, Bram

BRAM
If I amnot fast enough or strong
enough how am | to fight Dracul ?

Bram | unges for Patrick O Cuiv, falters. Patrick O Cuiv
playfully ruffles his hair, then darts away from Bram

PATRI CK O CUl V
The aimof this exercise is not to
test your speed or strength, but your
qui ck thi nki ng.

Bram si ghs deeply, exasperated. He stretches, eyeing Patrick
O Cuiv's feet and noting how each step is cal cul ated. Bram
waits. He dives for Patrick O Cuiv, outstretches his one |eg,
knocking Patrick O Cuiv off bal ance.

Bram t akes the opportunity and |lunges for Patrick O Cuiv

again. He manages to pin Patrick O Cuiv to the ground.
Patrick O Cuiv snickers, approvingly.
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BRAM
| learnt that froma stage pl ay.

The group cheers.

PATRI CK O CU V
Better. When we are all on Dracul,
that kind of thinking will keep you
alive.

Vanbery shifts in beside Matilda, he pulls out his Bible,
rifles through and tears particul ar pages out. He hands them
to her. She shrugs, confused.

VAMBERY
I f you find yourself surrounded at al
during this upcomng battle, | want

you to use those. If you read them
aloud it should disorientate or keep
t he undead at bay.

MATI LDA
Ch why, thank you

Mati | da takes the pages. The paper glides across her finger,
cuts her. She winces. A single drop of blood joins the rain
in falling to the ground.

Suddenly the storm changes direction. The rain stops. The
t hunder roars loudly, signalling danger. Ellen and Bram
tense, already aware of the dark presence.

BRAM
They' re here.

EXT. WH TBY - ABBEY - MOMENTS LATER

The group marches outside the Abbey, arnmed to the teeth.
Matilda grips her rifle and Thornl ey | oads his crosshow.

A HORDE of Dracul's followers march out the cenetery towards
t he Abbey. The thunder rolls on with their approach.

BRAM
Def end the boul der barrier. If we keep
themfromcrossing it we will nake it

to sunri sel

THORNLEY
And Dracul ?
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Ellen with her cool bright-bleeding eyes surveys the Horde.
She frowns, slightly surprised.

ELLEN
He is not here.

Vanbery chuckles to hinself.

VAMBERY
Late to his own party!

The Horde reaches the boul der barrier. HORDE MEMBER #1
crosses. Bram quickly kicks it back. Another HORDE MEMBER #2
crosses over and Matilda shoots themin the head. One by one
they cross, growling and snarling. The group spreads out,
covering nore ground.

Vanbery pulls a vial fromhis pocket. Bites off the snal

cork, spits it at a distance. He tosses its contents on HORDE
MEMBER #3. The liquid strikes like acid, nelting their sinewy
flesh. It screans, pure agony. It falls dead on the floor.
Vanbery gl ances fromthe dead Horde Menber #3 then at the
enpty vial, inpressed with its effectiveness.

Thornl ey shoots his crossbow at HORDE MEMBER #4 perfectly
bet ween the eyes. HORDE MEMBER #5 clinbs over dead Horde
Menber #4 towards Thornley. Thornley struggles to reload the
crossbow. Horde Menber #5 lunges for Thornley, he yells out
in surprise.

Patrick O Cuiv appears and wth one powerful punch bashes in
Horde Menmber #5's head in, its face unrecogni zable. Patrick
O Cuiv drags Thornley a little distance away fromthe Horde.
He notions to the crossbow then the pistol tucked away at
Thornl ey' s si de.

PATRI CK O CU V
Use your pistol when in trouble!

Thor nl ey nods, understanding. Patrick O Cuiv hel ps Thornl ey
to his feet and dashes for HORDE MEMBER #6 clinbing over a
boul der. Patrick O Cuiv uses his bare hands, plunges his
nails into Horde Menber #6's chest, ripping out its spine.
Hor de Menmber #6 drops, unnovi ng.

Patrick O Cuiv, grabs HORDE MEMBER #7's head and liquefies it
agai nst the boulder. Patrick O Cuiv replicates the action on
the portion of the Horde gathered around him

Maggi e O Cuiv notices Patrick O Cuiv's nmethod and does the
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sane. Matilda grimaces at the display. Matilda is oblivious
to HORDE MEMBER #8 creeping up to her. Ellen appears,
striking Horde Menber #8 to the ground, killing it. Ellen
rounds Matilda and raises her rifle, ainms at the Horde.

ELLEN
Do not shield your eyes... this
horde... Let us give them peace in the
next life.

VATI LDA

How wi || we ever push on? W are not
prepared for this nunber!

ELLEN
You will be just fine.

Ellen offers a warm reassuring smle. Matilda' s confidence
instantly buil ds.

HORDE MEMBER #9 rises up from behind Ell en. She senses it as
Mati|l da gasps. Ellen swiftly whips around, using her

el ongated nails to slice Horde Menber #9's head cl ean off.
Ellen smles, encourages Matilda to press on.

Bram hol ds his ground as HORDE MEMBER #10, HORDE MEMBER #11
and HORDE MEMBER #12 surround him They sinultaneously |unge
for Bram Bram junps upwards, high enough for the three to
collide. Bram |l ands perfectly on their heads, crushing their
skulls into splinters.

HORDE MEMBER #13 grabs Vanbery's shirt. Vanbery gasps with
fright, swatting at the hand. Maggie O Cuiv bites the hand
clean off the wist. Horde Menber #13 screeches in agony.
Maggi e O Cuiv kicks Horde Menber #13's head clean off the
shoul ders. The head | ands at a di stance. Vanbery gawks.

The hand strengthens its hold onto Vanbery. Vanbery tenses.
Maggi e O Cuiv tugs at the hand, nothing. She shrugs.

VAMVBERY
(shocked)
What do you expect ne to do?

MAGGE E O CU V
It should I et go soon. Unless you w sh
to part with it inmmediately?

VAMBERY
| want to very nuch part with it.
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Maggi e O Cuiv grabs the hand, prepares to pull. Vanbery
qui ckly stops her.

VAMBERY ( CONT' D)
Perhaps | should do this.

Maggi e O Cuiv frowns as Vanbery hesitantly pulls at the hand
with such force it rips his shirt revealing rows of vials
tied together across his waist and chest. Maggie O Cuiv

rai ses her eyebrows at the sight, she nods appreciatively at
Vanbery. Vanbery stares at her, expecting her to |eave.

VAVBERY (CONT' D) (CONT' D)
Get on with it devil child.

Maggie O Cuiv grins wickedly and sprints past Vanbery to
Patrick O Cuiv. Patrick O Cuiv glances at her, noting her
bl oody nouth. He uses the corner of his shirt to tenderly
cl ean Maggie O Cuiv's face.

MAGGE E O CU V
| am quite capable to cleaning nyself
up, Pa.

PATRI CK O CUl V
| know. But you will forever be ny
little girl. I can't help it.

Bram drags HORDE MEMBER #14 over the barrier and onto the
floor. Bramrests his leg on its shoulders and violently
pulls at its head, breaking its neck with a | oud snap. HORDE
MEMBER #15 grabs Bram from behi nd. The choke hold cuts his
oxygen. Panic sets in.

Ellen bolts to his side, piercing through Horde Menber #15's
chest, ripping out its blackened unbeating heart. Horde
Menber #15 falls dead. Bram clutches his chest, recovering
fromthe attack

ELLEN
Cal myourself Bram Sunrise will soon
be upon us. W nust hang on a little
| onger.

BRAM
| fear we will be overrun with them

El | en pl aces an encouragi ng hand on Bram s shoul der. She
notions to the barrier and piling bodies of the Horde.
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ELLEN
No we won't. Qur plan is working, the
barrier is still holding the nass of
t hem back and soon- -

A sudden swarm of bats fly overhead. The dark mass sends a
wave of fear through the group. Ellen and Bram stare at the
cluster as it noves to the edge of the cenetery. It swirls
t oget her as one entity.

The bl ack mass fornms Dracul. H's black cloak settles. He
rises his head, his pointy teeth gleamng. Hs bright, red
eyes survey the dead Horde nenbers. Dracul smles charmngly.

DRACUL
My count esssss. .

Maggi e O Cuiv hisses, slowy noving behind Patrick O Cuiv.

ELLEN
It is unlike you to be fashionably
| ate for anything.

DRACUL
On the contrary, | amjust in tine.

Dracul raises his hand. The remai ni ng nenbers of the Horde's
eyes glow, fangs protrude and cl aws extend. They screech as
one, terrifying entity. The sound echoi ng around the group.

They shudder.

DRACUL ( CONT' D)
Their hunger is music to nmy ears.

Bram and Ellen trenble as the Horde | eaps over the boul ders
w th newfound dexterity. They lunge for the group |ike a pack
of rabid aninmals. Bram s eyes grow in alarm

BRAM
Run!

The groups sprints inside with the Horde quick on their
heel s. Dracul's |aughter cackles, ringing in synphony wth
t he t hunder.

| NT. VWH TBY - ABBEY - CONTI NUQUS

The group skids inside. Ellen, Vanbery and Bram dart LEFT

towards the stairs, the rest dart R GHT towards the heaps of
rubbl e. The Horde separates, giving chase.
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LEFT SI DE

El | en steps aside, purposely allow ng Vanbery and Bramto
pass her. Bram sprints past with HORDE MEMBER #16 hot on his
heel s, reaching for him Ellen violently kicks it away,
cracki ng bones sound out fromthe inpact.

Vanbery and Bram ready thenselves at the far side of the
room at the foot of the stairs. Ellen joins them beating
away at the Horde as they approach, claw ng and screeching.
Bramviolently kicks at them sends one by one tunbling down
the stairs as the groups slowy ascends.

Rl GHAT SI DE

Thornley and Matilda |ead the way to the far side of the
room Rubble is scattered across the floor, the ground is
uneven, threatening to cave in at any nonent. Matil da
screeches to a holt, noticing the potential danger. She tugs
Thornl ey closer to her. He acknow edges Matilda's warning.

Patrick O Cuiv and Maggie O Cuiv stop behind Thornl ey and
Matil da, they spin around, holding their ground. The Horde
approaches at speed. Patrick O Cuiv lifts HORDE MEMBER #17
and HORDE MEMBER #18, throws them across the room agai nst a
wal |, they die on inpact.

Mati |l da and Thornl ey ready their weapons. They fire. Striking
down another two. More clinb over themin a wave of savage
beasts. The Horde inches closer and closer. Matil da steps
back, the floor cracks under her weight. Oblivious, she steps
back again, placing sone distance between her and the Horde.

LEFT SI DE

HORDE MEMBER #19 | eaps over the stairs, lands on the wall,
scurries across on the surface like an insect. It passes
Ell en and Bram and ains for Vanbery. Vanbery funbles with a
vial of holy water, it's cork is stuck.

Vanbery pani cs, backing away. He funbles for his Bible. Horde
Menber #19 |unges for him pushing himout the w ndow.

EXT. WH TBY - ABBEY - CONTI NUQUS

Vanbery screans, he clutches the wi ndow sill. Horde Menber
#19 snarls, swats at Vanbery. M sses. Vanbery stares up at
Hor de Menmber #19, its saliva dripping down onto Vanbery's
face. Vanbery grimaces.

Hi s eyes dart around hi m desperately. A cross is wedged into
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the wall bel ow him Vanbery desperately reaches for it.
| NT. WHI TBY - ABBEY - RIGHT SIDE - CONTI NUOUS

The floor cracks. Matilda's eyes flash with alarm The fl oor
gives way under her. It crunbles and caves in, swallow ng
Matilda. Matilda screans. Thornl ey reaches for her, but she
slips beyond his reach. Matilda falls into a hollow pit
beneat h t he Abbey.

HOLLOW PI T

Matilda lands in thick mulch, the remains of the Abbey fl oor
scattered around her. She coughs a cloud of dust. Matilda
struggles to her feet, swings the rifle over her arm She
reaches for the ceiling. She can't reach. She panics, w ping
around in the darkness. She junps for it, her fingers inches
fromthe platform

MATI LDA
Thor nl ey!

Rl GHT SI DE

Thornley frantically dives to the edge of the hole, stares
down. He stretches his hand out to her.

HOLLOW PI T

Mati | da hopel essly reaches for it. Tears welling up. She
junps stretching anot her desperate |eap. Their fingers graze.
She slips, falls to her back with an echoing thud.
Breat hl ess. Matil da catches her breath.

Rl GHT SI DE

THORNLEY
Hurry Matil da, take nmy hand.

Thornley leans further. Patrick O Cuiv scream Thornley whips
around, his eyes grow wide with horror. HORDE MEMBER #20 and
HORDE MEMBER #21 slice at Patrick O Cuiv's face, blood pours
down, blinding him

He swings his fists around him Horde Menber #20 and Horde
Menber #21 freeze, sniff the air. They shift their attention
to Thornley. They screech.

LEFT SI DE

El |l en and Bram press their backs agai nst one anot her as
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menbers of the Horde surround them hissing and snarling.
HORDE MEMBER #22 | unges for Bramis arm He swats it back.
HORDE MEMBER #23 | eaps for Ellen's | eg. She kicks it away
hard. HORDE MEMBER #24 dashes for Bram Bramsw ftly catches
it by the throat.

HORDE MEMBER #25 junps for Bram its jaws |atching onto
Bramls arm Bram screans in pain. Ellen rips Horde Menber #25
fromBramis arm rips its head off, tosses it aside. Bram
grits his teeth, grabs Horde Menmber #24. Bram puts Horde
Menber #24 into a choke hold, it screeches. Bram squeezes.

Snap!

Bram dr ops Horde Menber #24's unnoving body. Bramtakes in a
deep breath.

HOLLOW PI T

THORNLEY (0. S.)
Matil dal Nowl

Mati |l da nusters her energy and strengths. She sprints, junps
up and | atches onto Thornley's hand with a | oud cl ap.

Rl GHAT SI DE

Thornl ey notices Horde Menber #20 and Horde Menber #21 charge
towards him He pulls Mtilda up as fast as he possible can.
Matilda is covered in dirt.

Hor de Menmber #20 and Horde Menmber #21 |eap towards them
Thornl ey pushes aside, protectively. He stands between her
and Menber #20 and Horde Menber #21. Matilda's eyes grow w de
as Horde Menber #20 and Horde Menber #21 sink their claws
into Thornley's back. He screans out in agony.

LEFT SI DE

HORDE MEMBER #26 grabs Ellen's leg. Pulls her down. She cries
out with fright. She desperately kicks at HORDE MEMBER #27
She kicks it in the neck.

Snap!

It lets go. Ellen drags herself away. Suddenly Horde Menber
#26 grabs her leg, pulls her back to the Horde. It claws at
her ankle. She screans. Bram angrily kicks Horde Menber #27
off her. He pulls Ellen further away fromthe Horde.

Bram | eaps over Ellen protectively, taking on the Horde head
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on. He fights off each one that dives for him keeping them
at bay. Ellen rubs her bleeding ankle, it spontaneously
heal s. She rises to her feet, joins at Branls side.

EXT. VWH TBY - ABBEY - CONTI NUOUS LEFT SI DE

Hor de Menmber #19 growl s. Vanbery shouts out in dismay. He
SW ngs again, reaches as far as he can. He grabs it, shouts
triunphantly.

He raises the crucifix quickly and presses it against Horde
Menber #19's face. Its face burns and blisters. He screeches
and falls out the window. Vanbery huffs. Pulls hinself back
up through the w ndow.

I NT. VWHI TBY - ABBEY - CONTI NUOUS
LEFT SI DE

Vanmbery clunsily falls onto the stone floor. He clutches his
chest and struggles to catch his breath. HORDE MEMBER #28
round the corner, sees Vanbery. Vanbery defl ates.

VANVBERY
| can't catch a break

Hor de Member #28 screeches, bares its fangs at Vanbery.
Rl GHT SI DE

Bl ood sprays. Matilda screans, horrified. Horde Menber #20
and Horde Menber #21 ravage Thornley's back. Suddenly, the

bl anket of mrrors falls down onto Horde Menber #20 and Horde
Menber #21, they screech painfully under the burning
sensation of the mrrors.

Matil da stares up at Maggie O Cuiv, she cradl es her hand,
clearly burned fromthe slightest touch of the mrrors.

Mati|l da drags herself to her feet and grabs a mrror shard.
She violently slices and beats at Horde Menber #20 and Horde
Menber #21, blood pours out, they are dead. Matilda huffs.
She kneel s down at Thornley's side, noting the torn flesh.

MATI LDA
Ch, Thornl ey!

THORNLEY

Don't fret. It is not as deep as it
| ooks. "Il live.
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MATI LDA
| don't think you can see--

THORNLEY
VWho's the doctor here, Matilda? | know
a fl esh wound when | see one.

Flinches as he tries to get up.

THORNLEY ( CONT' D)
Feel one.

LEFT SI DE

Bramis backed into a corner, HORDE MEMBER #29 and HORDE
MEMBER #30 swat at Bram he dodges. Bram ki cks Horde Menber
#29 out the way and swings a hard punch into Horde Menber
#30's face.

HORDE MEMBER #31 di screetly crawls on the ceiling towards
Bram Bram grabs Horde Menber #29 and snaps its neck. Horde
Menber #30 |lunges for Bram bites him Bramyells out in
alarm kicking at it. Horde Menber #31 inches closer,
hoveri ng above Bram

Hor de Menmber #30 bites down harder. Horde Menber #31 | eaps
onto Bram's back, bites his neck and claws at his chest. Bram
lets out a shrill screanms. He collapses to his knees.

El l en hears and rushes towards him HORDE MEMBER #32, HORDE
MEMBER #33 and HORDE MEMBER #34 stop her. Ellen hisses and
dives for the three Horde nenbers.

Bram pul | s Horde Menmber #31 off of him falters. Bram
struggles to his feet. He uses his weight and crushes Horde
Menmber #31 between his body and the wall behind him It
continues to scratch. Bram crushes his back against the wall
agai n, harder

Cr unch!

Horde Menmber #31 falls linp, gargling on its own bl ood. Bram
kicks its head in, delivers a final blow. G abs Horde Menber
#30' s head, snaps.

Rl GHT SI DE
Patrick O Cuiv wi pes away at the blood on his face. He grow s
and repositions hinself between the dw ndling Horde and

Thornl ey and Matilda. Patrick O Cuiv notices Thornley's torn
back, tenses, forces hinself to | ook away.
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PATRI CK O CU V
|'d get some of Vanbery's holy water
on that wound.

Maggie O Cuiv remains at a di stance noting Thornley's bl ood
soaked clothes. Matilda positions herself protectively at
Thornl ey's back obscuring Maggie O Cuiv and Patrick O Cuiv's
view of the wound. Patrick O Cuiv shifts further away.

PATRI CK O CUI V ( CONT' D)
For Maggie and |'s sake rather than
yours.

MATI LDA
| think it best | nove Thornl ey
further back and you and Maggi e stay
up front.

Patrick O Cuiv acknow edges the suggestion. He marches
further forward. Maggie O Cuiv drops fromthe rubble and
clings to Patrick O Cuiv's side.

Mati |l da drags Thornley further back, rests himup against a
pillar. He grunts painfully as his open wound nmakes cont act
with the cold stone.

MATI LDA ( CONT' D)
| won't be far.

Thornl ey pauses. He notions to Matilda's rifle and gives a
weak smle.

THORNLEY
You're getting the hang of that thing.

Matil da forces a smle

MATI LDA
| had a good teacher.

LEFT SI DE

Vanbery holds up his Bi bl e agai nst HORDE MEMBER #28, HORDE
MEMBER #35 and HORDE MEMBER #36. They hiss and cl aw at
Vanbery. Vanbery dodges, his focus on the task at hand.

VAMBERY
By the power of Christ, | cast out the
creatures of the darkness. | cast out
the evil that threatens God's good
creations. | cast out--
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HORDE MEMBER #28 scratches at Vanbery, slicing his arm
Vanbery huffs, annoyed.

VAMBERY ( CONT' D)
Enough of this child's play.

Vanbery throws his Bible at Horde Menber #36's forehead, it
screeches back fromits touch. Vanbery draws two pistols and
duel w elds. The three Horde nenbers hiss, bare their teeth,
prepared for a fight. Vanmbery's confidence beans.

He fires three shots, and three Horde nenbers drop dead, a
shining bullet wedged in each of their heads. Vanbery raises
the barrel to his lips, the chanber steam ng. He bl ows,
satisfied. He smrks proudly.

VAMBERY ( CONT' D)
| still got it.

He marches towards Bram and El |l en. HORDE MEMBER #37 | eaps
towards Bram Vanbery fires and Horde Menber #37 |ies dead at
Bram s feet.

Vanbery ains at Ellen as she is surrounded by Horde Menber
#32, Horde Menber #33, Horde Menber #34, HORDE MEMBER #38 and
HORDE MEMBER #39. Vanbery fires five shots and they all drop
dead. Bram and Ellen stare bew | dered at Vanbery.

BRAM
You're a war dog!

VAMBERY
Trained to the teeth.

Rl GHT SI DE

Matilda fires her rifle. HORDE MEMBER #40 drops dead with the
rest of themlining the Abbey floor. Matilda pushes forward
as the Horde has now becone significantly smaller.

HORDE MEMBER #41 sneaks up to Thornl ey, catches him by
surprise, its nouth latching onto the front of Thornley's
crossbow. Thornley shouts with al arm

Hor de Menmber #41's beady eyes focus on Thornley's wound, it
sal ivates over the crossbow. Thornley funbles for the
trigger. He struggles. Wth a loud grunt Thornley finds and
pulls the trigger. The arrow slicing right through Horde
Menber #41's head.

Thornl ey grimaces, pushes Horde Menber #41's body off him He
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pull's hinself onto his feet, |eans against the pillar for
support. He notices Matilda, Patrick O Cuiv and Maggie O Cuiv
pushing forward. Thornley retrieves his hol stered pistol and
hobbl es forward.

LEFT SI DE

Bram Vanbery and El |l en pounce on HORDE MEMBER #42. Ellen
guts it, Vanmbery fires at its head and Bram punches with such
force it shatters its spine.

Hor de Menmber #42 drops with a swift extinction. Bram notes
t he absence of anynore Horde nenbers as the floor is littered
wi th bodies. Vanbery notions to Horde Menber #42's body.

VAMBERY ( CONT' D)
That one m ght have been a bit of an
overkill.

BRAM
It is dead and that is what matters.

Vanbery rai ses his hands defensively.

VANMVBERY
Just an observati on.

Rl GHT SI DE

HORDE MEMBER #43 drops dead. Thorley lowers his pistol. The
Hor de nunbers have depleted. Matilda throws the rifle over
her shoul der.

MATI LDA
| wish we played out sonething |ike
this when we were younger. It would
have been fun wi thout the fighting for
your life part.

Thornl ey notices Matilda' s apprehension. He pauses.

THORNLEY
Thomas and | didn't want to steal you
away from Bram

MATI LDA
| was with Bramfor the majority of
our tinme as children.

THORNLEY
Ma and Pa were getting worried about
( MORE)
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THORNLEY ( CONT' D)
Bram s bei ng cooped up there al
alone. It would have an affect on any
chi | d.

Mati | da pauses. She frowns, contenpl ating.

THORNLEY ( CONT' D)
It was better for you to be resentful
towards ne than Bram

VATI LDA
| always thought it was because you
were all boys and | was the only girl
inthe famly. That | sonmehow was a
bur den.

Thornl ey waves off Matilda's confession. He forces a smle in
an attenpt to reassure Matilda on the situation.

THORNLEY
Never. You were the best of us. You
bested us in races, tree clinbing, you
name it. You are very capable Matil da.
You can do anything you put your m nd
to.

Asmle slowy fornms. Matilda rel axes, overjoyed by
Thornl ey' s conf essi on.

Patrick O Cuiv watches over Maggie O Cuiv inspects sone of
t he dead Horde nenbers.

Bram Ellen and Vanbery enter. Marching towards Thornl ey and
Matil da. Ellen pauses, noting Thornley's torn back and the
di stance between himand Patrick O Cuiv and Maggi e O Cuiv.

BRAM
(concer ned)
Are you alright, Thornl ey?

THORNLEY
| am al right.

Vanbery notes Patrick O Cuiv and Maggie O Cuiv at the end of
the room keeping their distance.

VAMBERY
VWhat is up with those two?
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ELLEN
They do not possess a strong enough
self restraint around bl ood.

Bram gl ances over the dead Horde surrounding them It is
qui et, the storm has subsi ded.

ELLEN ( CONT' D)
| feel that sunrise is close.

BRAM
Way has Dracul not cone inside?

ELLEN
We are not a threat to him

Bram scoffs. He notions to the ground of littered corpses.

BRAM
Let us give hima different reason to
come in.

Mati |l da, Thornley and Vanbery nod in agreenent. Ellen places
an encouragi ng hand on his shoulder. He smles warmy at her.
Bram clears his throat.

BRAM ( CONT" D)
(taunti ng)
Dracul! You've m ssed out! Al of your
foll owers are dead!

EXT. VWH TBY - ABBEY - CONTI NUOUS
Dracul cocks his head to the side, unfazed.
DRACUL
Mere fledglings. They were hardly a
chal | enge.
| NT. WHI TBY - ABBEY - CONTI NUOUS
The group stares out the Abbey with determ nation.
BRAM
Way don't you cone here and give us a
chal | enge!

Si | ence.

Bram nervously runs a shaky hand through his hair.
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BRAM ( CONT' D)
How does it feel that your Countess
woul d rather stand with us than with
you?

EXT. WH TBY - ABBEY - CONTI NUOUS

BRAM (O. S.)
s this why you're toying with us? Too
much of a coward to face her after she
ran fromyou??

Dr acul hi sses.

DRACUL
You believe that | am cowardly?

Dracul stretches out his shoulders, a flex of strength and
power. A display of superiority. He steps forward. The
weat her stills in anticipation.

I NT. VWHI TBY - ABBEY - CONTI NUQUS

Dracul enters the Abbey. Hi s presence shaking the very walls.
Vanbery, Bram Matilda and Thornl ey huddl e together, their
stance strong. Ellen, Patrick O Cuiv and Maggie O Cuiv spread
out, crouching low, preparing for an attack. Dracul sneers.

DRACUL
I f you desire a challenge. 1'Il be
happy to oblige.

Dracul's body contorts. His clothes rip away as his frane
grows. Pale wings sprout fromhis back and his face reshapes,
resenbling that of a bat. In his new formhe roars. The

si blings stunbl e back.

BRAM
(whi spers)
Stick to the plan.

Dracul launches hinself at Ellen, Patrick O Cuiv intercepts.
Dracul pins Patrick against a wall. Patrick O Cuiv sw ngs his
| egs up, kicks Dracul in the chest, forces himback. Dracul
snatches for him Patrick O Cuiv dodges, kicks at Dracul's

| eg. Dracul hisses. His nails elongate, slices at Patrick
OCuivis arm Patrick O Cuiv's cries out painfully.

Dracul pins Patrick O Cuiv to the ground. Dracul smrks and

slowy raises his talons to Patrick O Cuiv's chest. Plunges
his nails deep into the flesh. Patrick O Cuiv cries out.

Created using Celtx



104.

Vanbery sprints forward, renmoving a vial from his pocket and
throws it onto Dracul's back. The vial shatters, the liquid
steans and Dracul's skin blisters. Dracul discards Patrick
O Cuiv. Maggie O Cuiv dives to Patrick O Cuiv's side,

cl ut ches hi s hand.

Dracul hisses at Vanbery. Vanbery tenses, his inpulsive
stupidity dawns on him Dracul stands tall, roars |oudly.
Vanbery stunbl es back, overconme by fear.

A bullet fires into Dracul's head. Dracul hisses, whirling
around in pain. Dracul claws at it, rips it out fromhis
flesh. Drops it. The wound heal s al nost inmmedi ately.

Matilda | owers her snoking rifle. She shudders. Dracul stares
nmenaci ngly at her. He hisses.

DRACUL
She will die first.

Dracul | aunches hinmself towards Matil da. Raises her rifle,
ainms, it janms. She jolts with fright, she drops her rifle and
bolts to the left side of the Abbey. Thornl ey watches Dracu
gi ve chase.

BRAM
(fearfully)
Run Matil da! Run!

Vanbery stunbles to his feet. Sound of thunps, crashing and
cl awi ng.

LEFT SI DE ON MATI LDA

Matil da sprints forward, her light frame rounding corners
with ease as Dracul lunbers after her. Hi s body drags al ong
the floor, in his frustration he raises hinmself, knocks the
ceiling. He grow s |ouder, his patience wani ng.

Mati|l da rounds a corner, rubble towering over her. She

qui ckly dives through a narrow gap, energes fast. Effectively
pl aci ng nore di stance between her and Dracul. Dracul hits the
rubbl e hard. He screeches.

DRACUL ( CONT' D)
| will tear you linmb fromli nb!

Matil da w nces. She pushes forward, focused. She struggles to
mai ntai n her pace on the hard terrain.
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MATI LDA
(to others, shouting)
How nuch | onger ?

EXT. WH TBY - ABBEY - CONTI NUOUS

The sky brightens on the horizon, preparing for the norning
sun. Its hues of brilliant golds and yell ows shines bright.

I NT. VWHI TBY - ABBEY - CONTI NUQUS

Bram breathes heavily, his relief evident. Thornley and
Vanbery ready their pistols. Ellen helps Patrick O Cuiv to
his feet, his wound oozes in thick streans of bl ood.

BRAM
Not | ong now

LEFT SI DE ON MATI LDA

Mati|l da gasps for air. She trips on the uneven surface.
Funbles to regain her footing. Sweat mxes with the dirt. The
now nmuddy m xture falls into her eyes. She shrieks with a

m xture of pain and panic.

MATI LDA
No!

She frantically uses her sleeve to w pe away the nud.
Dracul's thundering steps quicken. He gleans with delight.
H s fangs el ongate as he nears her. Matilda yelps with
fright. She rounds the corner, returning to the entrance of
t he Abbey.

MATI LDA ( CONT' D)
Now?

Bramis eyes widen in terror. Dracul closes the gap to
Matilda. Matilda' s damaged dress flaps inches fromDracul's
grasp. Bramsprints to her, hopel essly.

DRACUL
You' re m ne!

Maggi e O Cuiv grabs Matilda's arm pulls her out of Dracul's
way. Just in tinme. Bram stops.

Maggie O Cuiv tosses Matilda to a safe distance. Matilda hits
t he ground, w nded. She wi nces, forces herself to glance back
as Dracul snatches up Maggie O Cuiv. Dracul's eyes flash red,
pl eased. The roomstills.
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DRACUL ( CONT' D)
This tinme you wll not escape from ne.

ELLEN
(screans)
Maggi e!

Bram Thornl ey and Vanbery stare on in horror as Dracul grips
at Maggie O Cuiv's throat. Tightens. Maggie O Cuiv's eyes
roll back, her energy |eaving her body. Patrick lets out a
shrill scream desperation consunes his body at the sight.

PATRI CK O CU V
No!

Patrick O Cuiv leaps into a sprint. He dives for Dracul.
Knocki ng Maggie O Cuiv out of Dracul's grasp. The force sends
both Patrick O Cuiv and Dracul out the abbey. Dracul grow s
out in surprise.

EXT. VWH TBY - ABBEY - CONTI NUOUS

The sun rises. Its first ray beats down onto Patrick O Cuiv
and Dracul. Dracul slowy reverts back into his origina
form Patrick O Cuiv's confidence peaks, pushes further
cautiously using Dracul's large frame to shield hinmself form
t he sunlight.

I NT. VWHI TBY - ABBEY - CONTI NUQUS

The at nosphere becones cel ebratory. Bram gasps, relieved. A
wide smle fornms. He quickly noves over to Matilda, hel ps her
to her feet. Her joyous smle is contagious, spreads to
Thor nl ey and Vanbery.

VANVBERY
We have done it!

El | en scoops up Maggie O Cuiv into her arms, soothes her

The group dashes over to the Abbey entrance. Ellen is m ndful
of the sunlight, keeps her distance. They all stare out,
expectantly.

EXT. WH TBY - ABBEY - CONTI NUOUS
Silence. Dracul reconposes hinself. H's daunting |aughter
ringing out all round them He swiftly grabs Patrick O Cuiv

by the throat, raises himup to where the sun's rays shines
directly on his skin.
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Patrick O Cuiv struggles within Dracul's grip. Patrick O Cuiv
screans, his flesh blistering and burning away. Dracul roars
triunphantly, tightens his grip.

DRACUL
This is nercy.

Snap!
Patrick O Cuiv goes |inb.

MMGG E OCUV (OS.)
(screans)
Pa!

I NT. VWHI TBY - ABBEY - CONTI NUOUS

Maggie O Cuiv grapples in Ellen's arns. Ellen's terror
mounts. Red tears roll down her cheeks. She stunbl es back
di straught, grief consumes her. She turns Maggie O Cuiv's
head away fromthe sight.

ELLEN
Don't | ook.

Bram stares out over the Abbey. Bodies litter the ground,
remnants of their wasted effort. Something stirs within him
Rage. Bram nusters all his courage. He charges out.

EXT. VWH TBY - ABBEY - CONTI NUOUS
Dracul is benused by Bramlis storm ng approach

DRACUL
Do you truly believe the great Dracu
could be harned by nere sunlight?

Bram throws a powerful punch at Dracul. Dracul dodges,
snickering at Brams efforts. Bram strikes again, m sses.
Bram yel Il s out vengefully. Sw nging punch after punch. Bram
diverts, outstretches his |eg, knocking Dracul off bal ance.

An openi ng! Bram swi ngs and delivers a powerful blowto
Dracul's face. Dracul stunbles back, perplexed. A drop of

bl ood escapes Dracul's nose. Dracul hesitates, w pes the
bl ood away.

BRAM
You are not at full power, but I am

Dracul grins, pure delight.
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DRACUL
Oh... this is going to be fun.

ELLEN (O S.)
Br am

Bram whi ps around at the sound of her voice.
| NT. WWH TBY - ABBEY - CONTI NUOUS

Ellen notions at the Abbey's arch, separating the sun rays
fromthe shadows.

EXT. WH TBY - ABBEY - CONTI NUOUS

Bram nods. Bram shifts around Dracul. Positioning Dracul

bet ween hi mand the Abbey. Bramthrows a punch. Dracul bl ocks
the blow, the force sends hima step backwards. A gun shot
rings out, Dracul w nces, grows.

Dracul hurls Bramto the side, lunges for the owner of the
shot. Bram sei zes the opportunity, chases after Dracul.

I NT. VWHI TBY - ABBEY - CONTI NUQUS

Thornl ey steadies his pistol. He ains again, confidently.
Fires. Once. Tw ce.

EXT. WH TBY - ABBEY - CONTI NUOUS

Dracul grows. Bramviolently pulls Dracul back into the
shadows of the Abbey.

I NT. VWHI TBY - ABBEY - CONTI NUQUS

Dracul stunbles into the Abbey. Maggie O Cuiv | aunches
herself onto Dracul. Dracul swats her away effortlessly,
Maggie O Cuiv hits a wall hard. Bramthrows a punch, Dracul
dodges. Leers at Bramis effort.

Matilda ainms her rifle. Dracul notices. Lunges for her. She
gasps, drops her rifle. Dracul grabs her throat. Vanbery
pal es.

VAMBERY
Mati | da!

Mati |l da struggles against the grip. Dracul stares venonously
at her. She reaches for her sock. Falters. Reaches again, she
pul |l s the Bible pages out and presses themonto Dracul's
face. He shrieks in pain, drops Matilda. Her ankle snaps from
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t he i npact. She screans. Dracul's burned flesh regenerates.

Dracul reaches for Matilda a second tinme. Thornley fires his
pi stols. The bull et goes clean through Dracul's hand.

THORNLEY
You will not |ay another hand on ny
si ster.

DRACUL
Gh?

Dracul scratches Thornl ey across the face. The deep gash
bl eeds profusely. Ellen slices at Dracul's back. He whips
around to her, snarling. Ellen readies herself.

Bram notices the blood, he is entranced by it. Thornley rips
fabric fromhis sleeve off, pressing it to his wound. Bl ood
trickles into his eyes. Vanbery dives to Thornl ey.

VAMBERY
Are you alright old friend? Here, |et
me bind it.

Vanbery takes the fabric, repositions it and secures it
around Thornl ey's head, covering one eye. Vanbery notions to
the only visible one.

VAMBERY ( CONT' D)
Don't let blood get in that one.
Luckily it is your good eye so you can
still fire a decent shot.

Thornl ey nods painfully. Vanbery helps himto his feet.

El | en dodges Dracul's attacks. Dracul hisses at her. He
rai ses his hand, hesitates.

DRACUL
| will only hurt you if | nust, ny
count ess.

ELLEN
| amnot afraid of you, Dracul! Not
anynore.

Ellen's nails elongate, she strikes Dracul across his eye. He
roars out in pain. Stares viciously at her. He strikes her,
claws at her arm She wi nces in pain, recovers.

She sinks her nails deep into his chest, over his heart. He
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grabs her arns. She yelps. He twists one, it snaps. Ellen
stunbl es back, holding her warped arm She screans in fury.

Bram junps onto Dracul's back, pulls at his head. Dracul's
neck nuscles stiffen. Dracul |aughs. Bram hesitates.

DRACUL
It is not that easy boy!

Dracul throws Bram of f his shoul ders onto the ground. Bramis
w nded, struggling with his breathing. Dracul raises his fist
and delivers a hard blow to Bram s face. Brami s nose is
busted he stares daringly at Dracul. Dracul smrks and
punches Bram again, harder. Bramis dazed.

DRACUL ( CONT' D)
Enj oyi ng the chal l enge yet?

ELLEN
Get off of him

El l en kicks Dracul's |l eg off balance. Dracul drops Bram and
swW ngs around, pressing Ellen against a wall. He grabs her
chin, forcing her their eyes to neet.

DRACUL
Renenber Deagl an.

Dracul throws Ellen across the roominto a pile of rubble.
Bl ood seeps from her damaged body, |inbs askew.

BRAM
(screamns)
Nanna!

Mati | da and Thornl ey hobble over to Dracul, various gun shots
ring out followed by Dracul's grunting.

Bram drags hinself to Ellen. Her gaze finds him she swall ows
fearfully. She reaches for himweakly, falters.

ELLEN
(hoarsel y)
You and your siblings nust |eave,
Bram

Bram grabs her hand. Her body nmangl ed. He shudders.

BRAM
We have to finish this.
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ELLEN
You will die.

Bram rai ses her hand to his forehead. She forces a smle.

BRAM
| was supposed to die on the day of ny
birth.

ELLEN

You and your siblings nust live.

Bram | owers her hand. Her blood m xes with his. Bramtakes in
a shaky breath, succunbing to enotions. Tears well up. Ellen
nods weakly. She cl oses her eyes. Bram pulls her body into
his, he hugs her, nuzzles her neck.

Brami s fangs el ongate, bites Ellen.
Si | ence.

Ell en's body goes |inb, her conpl exi on beconmes a gentl e bl ue.
Bram | owers her body to the floor. He sobs, tears flow ng. He
caresses' her face nmournfully.

Suddenly, steamfornms off of Bramlis body. H s nose

mracul ously fixes itself. H's nuscles trenor, strengthening
t hensel ves. Braml's eyes becone bright, glow ng hazel. Bram
rises to his feet effortlessly. Bramis nose and ears twitch
i n awareness. Hi s senses peaking. He jolts.

EXT. WH TBY - ABBEY - CONTI NUOUS

A coffin stands in the open, half buried. The dirt
surrounding it still fresh Mewling sounds fromwthin.

I NT. VWHI TBY - ABBEY - CONTI NUOUS

BRAM
Emly.

The rubble trenbling under his feet fromhis new found
strength. The room shudders. Dracul pauses. He slowy turns,
notices Bramis increased build. Dracul grows, prepares for a
fight. Dracul freezes, his gaze passes Bramto Ellen.

DRACUL
My count ess! Wat have you done?
BRAM
She was never yours! She didn't bel ong
( MORE)
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BRAM ( CONT' D)
to anyone!

Mati |l da and Thorley go nunb at the sight of Ellen. Vanbery
tugs at them both. Forcing themaway fromthe scene. He
noti ons towards Dracul .

VAMBERY
We do not have the tinme to nmourn. W
must finish this. For your Nanna
El | en.

Mati | da suppresses a nournful cry. She raises her rifle.
Thornl ey ains his pistol. Vanbery notes their strong stances,
i npressed. He draws his pistols, smrking confidently. They
fire, blasting bullets into Dracul's back. Dracul w nces,

i gnores them and | unges for Bram

Bram catches Dracul by the throat, slanms himhard onto the
fl oor, sending a shockwave through the Abbey. Bl ood spatters
fromDracul's nouth. Dracul cackles maniacally.

Dracul contorts back into his bat form He strikes at Bram
Bram counters, kicking Dracul in the abdonen. Dracul falters,
bites into Bramis shoulder. Bramcries out. Uses his strength
to pry open Dracul's jaws.

Cr ack!

Dracul's eyes wden in surprise. Pushes Bramoff him H's jaw
sSW ngi ng open. Dracul adjusts his jaw, snaps it back in
pl ace. He hisses. Bram grow s.

Dracul s speed increases, tearing and clawing at Bram Bram
mat ches Dracul's speed. Slices at Dracul's chest and arns.
Dracul grunts.

H s nails elongate into daggers, cuts into Bram Bram quickly
raises his arnms, blocking the attack. A |l ong gash al ong
Bramis arns. Dracul smrks. Bramis unfazed. The gash cl oses.
Dracul "s eyes narrow, suspiciously.

DRACUL
VWhat are you?

BRAM
El l en' s revenge.

DRACUL
You wanted a chal |l enge.
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Dracul grabs Bramis arm throws himacross the room Bram
groans, forces hinmself back onto his feet. He sprints at
Dracul, tackles himto the ground.

Dracul hisses, flaps his wings. Pins Bramto the ceiling.
Bram swi ngs his | egs down, kicking Dracul in the face. Dracu
rel eases Bram disorientated. Bram |l ands on his feet
perfectly. The atnosphere stills.

Mati|l da gasps in awe of Brams strength. She | owers her
rifle. Her eyes fixated on the pair.

MATI LDA
They're noving too fast. | can't get a
shot .

VAMBERY

Just be ready to shoot. W don't know
how | ong Bram can conti nue.

The trio reload their guns.

Dracul dives for Bram Bram dodges, punches Dracul in the
face. Once! Twi ce! Dracul grabs Bramis fist tightly. Snap!
Bram cries out, stunbling back. Dracul punches Bramin the
gut, shattering ribs. He grabs Bramis hair. Stares down at
hi m

DRACUL
Your head will be mounted on ny wall!

Matilda fires. Nothing. Drops her rifle, she stares
hopel essly at Bram Vanbery sprints forward.

DRACUL ( CONT' D)
Goodbye Bram -

Vanbery junps towards Dracul. Dracul quickly catches Vanbery
md air by his throat. He smrks. Dracul raises a confused
eyebrow at Vanbery.

VAMBERY
By the power of Christ!

Vanbery pulls a string fromhis coat. Vials and vials of holy
water spills out from Vanbery's person. The vials shatter,
spraying Dracul with splashing of the acidic liquid, over
Dracul's body, in his eyes and nouth. Dracul hurls Vanbery
agai nst the Abbey's stone wall. Vanbery falls into a sharp

pi ece of rubble, it inpales him Blood gushes from his nouth.
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BRAM
Restrain him

Mati |l da uses the Bible pages to restrain one of Dracul's
arns, Thornley uses white rose petals to restrain Dracul's
other arm Dracul's flesh burns at the touch of the pages and
petals. Bramtakes Matilda's blade, raises it. Slices. Dracu
chokes. His head slides clean fromhis shoul ders.

Thornl ey and Matilda release Dracul. H's body falls to the
fl oor, blood pooling fromhis neck. Bram drops the bl ade,
stunbl es back. Sunlight pours through the Abbey door over
Bram Bramturns to the light, he relaxes in the sun's
warnth. Relief falls over him

I NT. VWH TBY - ABBEY - MOMVENTS LATER

Mat il da and Thornl ey hobble to Bramis side. Bathing in the
light. They hold each other close. They sinultaneously burst
into tears. Holding thensel ves up. Vanbery's cough sounds.

The sibling pull apart. Hurry over to Vanmbery. They kneel at
his side. Matilda takes his hand, confortingly. Vanbery
chokes on his own blood. He admres the siblings.

VAMBERY
This time. This time we did it.
THORNLEY
You were a brilliant fool to do what
you di d.
VANMBERY
It saved us. |'m sure?
MATI LDA
That it did.
BRAM
Your name will be renmenbered forever.

Vanbery forces a smle, his eyes roll back, his body goes
[inmp. Matilda cries out sorrowfully. Bram and Thornl ey bow
t heir heads respectively. Their sobs rising into the Abbey.
EXT. WH TBY - ABBEY - LATER

The siblings stand above a dug up coffin. Knocking sounds
fromw thin. Thornley swall ows nervously.
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THORNLEY
Are you sure?

Brampries the Iid open, revealing Emly, trenbling with
fright. Thornley sighs with relief. He pulls her up into his
arnms, nuzzles into her hair.

THORNLEY ( CONT' D)
Emly! My sweet!

Emly's hair falls to the side revealing the infected
pi npricks. Bram notes her worsened condition. Bramforces a
smle at the reunion

EXT. WH TBY CLIFF - N GHT

In the dark of night, crickets fill the sleepy night and the
ocean waves beats at the cliff edge. At the waters edge the
siblings reveal a body tightly wapped in fabric. Together
the siblings roll it into the water with a | oud splash. Bram
gl ares as the body sinks Deep bel ow the surface and out of
sight. The siblings stare at the water.

BRAM
Good ri ddance.

EXT. CEMETARY - LATE AFTERNOON

They sky is a mx of dark reds and blues. The cenetery is
neglected with old graves overgrown with weeds. Two fresh
graves stand before the siblings, the tonbstones hand carved
and white roses placed on the nmound. The gave stones have
been hand engraved; Patrick O Cuiv on one and Ellen Crone on
t he ot her.

BRAM (V. Q.)
My Nanna Ellen, a friend, a protector
and a not her.

The siblings are dressed respectively in all black. Bram
mournfully stares on at Ellen's grave.

BRAM (V. Q) (CONT' D)
She was there at ny beginning and |
was there at her end.

Bram scrat ches his pinpricks.
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EXT. CEMETARY - N GHT

A solo Bram slunped against a tree, jots down in his
journal. He pauses. Frowns deeply in thought.

BRAM (V. Q.)
My siblings and | said our goodbyes
through letter and left with with her.

A tw g snaps.

Bram whi ps around. He notices Maggie O Cuiv and a MALE
STRANGER kneel at the graves, paying their respects.

BRAM (V. O.) (CONT' D)
As tinme went on, those who | oved her
made frequent visits to her grave.
Most | knew and sone | didn't.

Bram pulls the red pendant from his pocket.

BRAM
Wth nmy Nanna Ellen's pendant | bought
my dreamtheatre and renaned it in
honour of her.

I NT. ELLEN' S THEATRE - BRAM S OFFI CE - DAY
2 August 1890
SUPER: 1890

The theatre office is piled with boxes, books and props in
pristine condition and | abelled accordingly.

OLDER BRAM (43), smartly dressed, reads through stage-plays

at a large desk. Suddenly a petite MRS. HARKER softly knocks
on the open door's frame. O der Bramsmles up at her. Ms.

Har ker clears her throat. She hesitates.

MRS. HARKER
M ght | have a word with you, M.
Stoker? My nane is M na Harker.

OLDER BRAM
What can | do for you, Ms. Harker?

M's. Harker approaches, journal in hand. She slides is across
t he desk. O der Brameyes Ms. Harker curiously.
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MRS. HARKER
He has returned.
O der Bram hesitantly takes the journal and opens the front
page. The front page reads Count Wanpyr with a crude sketch
of Dracul. A soft smle slowy turns Oder Bramis lips. He
| ooks up at Ms. Harker, determ nation blazes in his eyes.

FADE TO BLACK.
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